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‘THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
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KARN .¢* ORGANS, 








Manufactured by D. W. KARY & 30., 
WOODSTOCK, ONTARIO, CANADA. | 





The Karn Organ is a reproduction of the Pipe Organ in 
miniature, of pre-eminent value as an effective music exponent for 
the Home. 

OUR AIM hasnot been'to see how cheaply an organ can be 
built, BUT HOW CHEAPLY A FIRST-CLASS ORGAN can be made, 

OUR CLAIM is that we are building organs equal to, if not 
surpassing, all others, at the very lowest reasonable prices, 





COMPARISON CHEERFULLY INVITED. 


New Illustrated Catalogue & Price Lists Free of the 
Sotg European AGENTs: 


THE SCHREIBER PIANO CO, 


18, BERNERS STREET, LONDON, W. 
- 





w 





To the Trade and Profession. 









VIOLINS. 


RANA 


MESSRS. BEARE AND SON, Manufacturers and Importers 
of every of Musical Instruments, Strings, Fittings, &c., 
gd. Rathbone Place, London, W., 
Invite an inspection of their collection of old Violins, 

All genuine examples of the. celebrated old Masters. 

,Over 300 old instruments from which to select. 

Old Violins from £5. 

Old Tenors from £5, 

Old ‘Violoncellos from £10. 

Old Double Basses from £15. 





é old mak: ; 
Tested strings eerie! for durability and ity of to 
Repairs of every ‘of Musical j Date ean Sieg “pecmnptty by 
experienced workmen. Smee 


BEARE ‘AND’ SON, 





34, RATHBONE PLACE, LONDON, W. | 





Special Wotices. 


oe 


“Musical Worbd” SUPPLEMENTS. 





SATURDAY NEXT, 
Portrait of Mr. JOSEPH BARNBY. 


R. W, G. CUSINS has the honour to announce that he will give 
his ANNUAL MORNING CONCERT at ST. JAMES’S HALL, on 
THURSDAY Next, June 7, at 3. Vocalists, Madame Nordica and Mr. Santley. 
Instrumentalists : Violin, Senor Sarasate ; violoncello, Signor Piacti; pianoforte, 
Mr. W.G. Cusins. Mr. W. G. Cusins has great pleasure in announcing that 
Mrs. Kendal has kindly consented to recite. Tickets, Oue Guinea, 10s. 6d., 
5s., 3s., and 1s., to be had at Austin’s Office, St. James’s Hall, the usual 
Agents ; and of Mr. W. G. Cusins, 40, Montagu-square; W. 


D®- HANS von BULOW, Monday next. 











])R. HANS vor BULOW’S BEETHOVEN OYCLUS, 8t. 
James's Hall, consisting of four recitals, on Monday afternoon next, June 4, 
and Tuesday afternoons, June 12, 19, and 26, at 3 o’clock precisely. 


D® HANS von BULOW’S ONLY. APPEARANCES IN 
ENGLAND. 


R. HANS von BULOW, Monday Afternoon next, June 4, at 

8 precisely. FIRST RECITAL of the CYCLUS. Programme :—Sonata 

in A major, op. 2, No. 2:(1,795) ; Sonata in F major, op. 10, No. 10 (1,797) ; and 
Twelve Variations on a ‘Russian Dance-Song in A major (1,796); Sonata 
Pathétique in C minor, op. 13 (1,798) ; Sonata in E major, op. 14, No. 1 (1,799); 
Sonata in G major, op. 14, Now 2; Six Variations on an original theme in F 
major, op. 34 (1,802) ; Sonata in D major, op. 28 (1,801). 
}}*- HANS von BULOW’SS BEETHOVEN CYCLUS— 
Subscription for the four recitals (reserved stalls), £1 11s. 6d. Single 
tickets—reserved stalls, 10s. 6d. ; balcony, 5s. ; area, 2s. 6d. ; admission, 1s.—At 
Austin’s office, St. James’s Hall, and usual agerts.—N. Vert, 6, York Street, W. 


wiss HOPE TEMPLE’'S GRAND MORNING CONCERT. 


























RINCES’ HALL, Piccacilly, TUESDAY AFTERNOON, 
June 5, at 3 o’clock. 
ISS HOPE TEMPLE’S CONCERT. Artists: Mrs. Mary 
Davis, Miss Marie Tempest, Miss Agnes Jansen, Miss Ehrenberg, Mr. 
Ben Davies, Mr. Hayden Coffin, Mr. Lawrence Kellie, Mr. Turpin,~ Herr 
Schonberger, Mr. G. Giddens. ; 
Mss HOPE TEMPLES CONCERT... Conductor, | Signor 
Tosti ; Mr. A. Visetti, Mr. W, Bendall, Mr. Lawrence Kellie, and Miss 
Hope Temple. 
ISS HOPE TEMPLE’S CONCERT.— Stalls,10s. 6d. and 
5s.; balcony, 2s. 6d. ‘To be had of Messrs. Chappell.and Co.'s, New 
Bond-street ;- Miss Hcpe Temple, Blomfield-road, Maida Hill, W. and at 
the Hall. = . : . 
Adame DE PACHMANN will give a PIANOFORTE 
RECITAL, with the assistance of Mr. Richard Gompertz (violin), at 
, June Sy 3. Further particulars will 
-street, W. 














Princes’ Hall, on Saturday aftern 
be duly announced.—N. Vert, 6, 


ME RICHARD BLAGROVE’S M 









oneello, Mr. Arthur Bilsgrove ; 
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Fnstitutes. and. Colleges. 


ROYAL COLLEGE OF MUSIC, KENSINGTON GORE, 
LONDON, 8S. W. 
Incorporated by Royal Charter, 1883. 
President H.R.H. the PRINCE of WALES, K.G. 
Director - + Sir GEORGE GROVE, D.C.L., LL.D. 


Next College Concert, June 7th, at 7.30 p.m. 
The Half Term will commence on June 6th, 1888. 


Regulations may be obtained from the Registrar, Mr. George Watson, at 
the College. 
“ CHARLES MORLEY, Honorary Secretary. 


TRINITY COLLEGE, LONDON. For MUSICAL EDUCA- 
tion and Examination, &c., and for the Granting of Certificates and 
Diplomas in Music. Inst. 1872. 

President - - The Ear of ABERDEEN. 

The HALF TERM commences on Monday, June 11, when New Students 
are received. The following is a list of subjects taught end professors :— 
Harmony, Counterpoint, Form and Orchestration, Composition, Musical 
Acoustics, Pianoforte, Organ, Solo Singing, Violin, Violoncello, — Singing, 
Flute, Oboe, Clarionet, etc. Vocal and Aural Physiology, Voice Production, 
Lectures, Elocution, Italian, French, and German. 

Professors Higgs, Hunt, Saunders, Turpin, and Turner ; MM. Bambridge, 
Barrett, Beuthin, Bolton, J. T. Carrodus, B. M. Carrodus, Cole, Corder, 
Dornbusch, Dubrucq, Farmelli, Fry, Gibson, Goodworth, Hovelacque, 
Lazarus, Lockwood, Malsch, Manu, Mount, Nappi, Ogbourne, Pinney, 
Radcliff, Reynolds; Semple, Stone, Szczepanowski, Visetti, Wells, Willing, 
and Woolhouse. 

PROSPECTUSES, including list of new (reduced) fees, and all particulars 
can be obtained from the Secretary, Trinity College, London, W. 

By Order of the Academical Board. 

Mandeville Place, Manchester Square, W. 


Gu! LD OF ORGANISTS, 35, Wellington Street, 
Strand, W.C, 


The Council of the Guil-1 offer a Prize of Five Guineas for an Anthem suitable 
for Harvest and General use. The Competition is open to Associates and 
Members of the Guild only. 


For Conditions, &c., address the Hon. Secretary, Staines, Middlesex. 


LONDON ACADEMY of MUSIC, St. George’s Hall, 2, 

Harrington-gardens, 1, Old Steine, Brighton. — Principal—Professor 
WYLDE, Mus. D. Cantabh ANNUAL GRAND CONCERT, St. James's 
Hall, WEDNESDAY AFTERNOON, June 6. The Preliminary Examination 
for Scholarships. value £126, on Friday, July 6. 


USIC SCHOOL—CHURCH OF ENGLAND HIGH 
SCHOOL for GIRLS (Limited), 6, Upper Baker-street, Regent’s-park. 
—Head Music Mistress, Miss Macirone, late Professor of Royal Academy of 
Music. Fee, three guineas per term. Children from 8 to 13 allowed to begin 
and continue for two guineas per term. Pupils not in the School pay an 
entrance fee of one _ The fees payable in advance. Pupils wishing to 
join Violin Class under Mdlle. Gabrielle Vaillant, to send in their names to 
Miss Macirone. Examinations for Three Free Scholarships take place, as 
ususl, in May.—F. J. HOLLAND, Chairman. 




















OYAL ITALIAN OPERA, COVENT GARDEN,—Under 
the Management of Mr. Augustus Harris. 


PO-NIGHT, SATURDAY.—IL ' TROVATLORE. 








DLLE. MARGUERITE MARTINI will make her First 





Appearance as LEONORA. Mdme. Schalchi, Signori Ravelli, 
D’Andrade, and Navarrini. 
Ready This Day. 
TOSTIS NEW ENGLISH SONG. 


WE HAVE LOVED. By Tosti, 





yw. HAVE LOVED. Words by Joun Muir. 
Dedicated to and sung by Madame Albani. 
Published in E flat, in D fate and in B flat. Net 2s. 
Ricordi, 265, Regent-street, W. 
OSTT’S NEWEST ITALIAN SONGS: 
Malia, Melodia. wg aa we Net 2s, 
Vieni, Piccola Barcarola Fe Net 2s, 
Tl Segreto, Melodia... 0... Net 2s, 
Malinconia (a book of five songs)... Net 3s, 


All published in keys suitable to all voices. 
-- Ricordi, 265, Regent-street, W. 





CO DI NAPOLI, “A famous collection of 100 Ropu lar Neapolitan | 


songs, as sung daily with enormous success at the Exhibition by 
the company of Neapolitan singers. -- -° *-* - oes 
von Is pongelbiag 30 Sougs ipo Ne ay Bo a - Sal 
_’ Vol" IT containing 50 songs 1.” Net Bee | So 
eS a ee ° 7 2 vege ‘ ~ . 
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“» - e 





Publishers’ Announcements, « 









“Not it, Bi teffective. Those who knéw hisiptevious Works will 
Boag Ho ey u thing pow by this chaemig c urt 


K LEGIE, for Violia (ox. Violoncello) and ‘Pianoforte. By G. 
Sarnt-GzorGa.—Charles Woolhouse, 81, Regent Street, London, W. 


The Universal Circulating Musie Library 


(EsTABLISHED 1854.) 
Is THE LARGEST IN THE WORLD. 


SUBSCRIPTION £2 2s. per ANNUM, £1 8s. PER Hatr YEAR, &c. 


yusic can be selected at end of term, as subscribers’ property, 
equal to one-half of their subscription at full price, All Music, English 
and Foreign, &c., promptly supplied.—For Prospectuses apply to 
OHAR ES WOOLHOUSE, Proprietor. 
81, REGENT STREET, LONDON, W. 


THE VOILCH. 


A Complete explanation of the Throat and its Functions in Breathing and in 
the Production of Voice, will be found in 


“ELOCUTION, VOICE, & GESTURE,” 


By Rupert Garry. 
Remedies .for Clearing and Strengthening the Voice and for the Cure of 
Hoarseness, Sore Throat, and. other derangements of the Breathing Tubes. 

“‘ The section on the Voice is well considered and trustworthy, as it 
is on the writings of authority on the question of the Hygiene of the Vocal 
Organs.” —STaGE. 

“The Book contains many valuable hints in regard to Voice and Gesture.” 
—Voice (New York). 














Post FREE, ls. 2d. 
London: Bemrose, 23, Old Bailey, K.C., and of the Author, at his residence, 
49, Torrington Square, W.C. 





IN SIX GRADES. 
Prick Two Suruines Eacu. 


Under the Sanction end Apeconel of the Rev. Sir Freperick A. Gor 
OvsELrey, Bart., M.A., Mus. Doc., and of Sir G. A. Macrarren, Mus. Doc. 


THE MUSICIAN: 
A GUIDH FOR PIANOFORTE STUDENTS 
By RIDLEY PRENTICE. 

ConTAIns ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A Stupy or Musicas. Form. with THE 
ORDINARY PIANOFORTE PRacticE. 
ing that. there is any royal 

Ridley 


Satu Review.—‘‘ We are far from suggesting 
road ap poh crite onlay knowledge, but we aré quite certain Mr. 





s 


Prentice’s road is in every way the pleasantest that has yet been laid before _ 


any pianoforte student.” 

Academy.—‘‘A knowledge of form is imparted in simple and pleasant 
language. e heartily commend it to all who desire to understand, satisfac- 
“so y hie ~_ ee t help . : 

P ¢.—‘‘ Written the e purpose 0 ing the. pianoforte 
student to understand and énjoy beautiful hn toes P, { 

School Board Chronicle.—‘‘ A useful book for earnest teachers.” 

Musieal Review.—‘‘Mr. Ridley Prenticehas newly developed an impor 
tant though much neglected branch of the teacher’s duties.” 

Monthly Music Record.—‘‘ No more valuable work of the kind is in 


existence. d 
W. SWAN SONNENSCHEIN & CO., Paternoster Square: 
And all Book and Musi: Sellers. 





To ORGANISTS.—For » Professional ‘Practice, Teaching; or 
Concert purpose, and Home use, the ‘‘ Bach Model” Pedal Instrument 

is only relialle substitute for a pipe organ. For design, improved action, 

connections, and tone, it embraces the merits of the highest class instruments ; 

and without paying an exorbitant price you may have an instrument with 
organ measurements that removes the deficiencies hit experienced in 
oe instruments,—-Apply for illustrated lists, terms, and prices, to J. L 
cholefield, Musical Instrument Manufacturer, Huddersfield. 





ROBINSON & CLEAVER’S 
ROYAL IRISH CAMBRIG POCKET-HANDKERCHIEFS. 


Samples and Price Lists Post Free. 
Per doz.—Children's, 1s. @d.; Ladies’, 28. 444. ; Gents 
3s, Gd." * bearing oe cige ee si woe -* 
Hemetiohed Lado, 184A} Gd, “4a, Tha? 





Seodds, Cys SR warcaht Maney 
By APPOINTMENTS TO THE QUEEN.-AND THE °: 
CROWN PRINCESS"OFr GERMANY. 


RONSON AUP ALEAVER CP RLEYST. 
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Professional Cards. 





The subscription for a “card” space in these 
columns is £1 10s. for six months, and £1 
ber quarter—payable in advance, including copy 
of the paper each week. Subscriptions should be 
sent to the office of Tue Musica Wor.p 
$3} SRG ee y Coe ag Scactadl W.C. 


" eaivedioes: and ; Composers 


Mr. FREDERIC H. COWEN, 
73, Hamitton TERRACE, 
___ =) $t. Joun’s Woon; N.W, 


Mr. F, KILVIN GTON HATTERSLEY, 
A.R.A.M, 
(Professor of the Pianoforte, Composer, and Conductor), 
17, FINsBuRY PARK VILLAs, 
a a GREEN Langs, N. 
Mr. ALBERT VISETTI 
(Professor of Singing, Composer, and Conductor), 
12, WESTBOURNE PARK K TERRACE, W. 





Madame SIDNEY PRATTEN 


(Guitar, Conce tina, and Gigelira. Wood and Straw 
D nstrument), 


22A, Dorset STREET, PoRTMAN SQuaRE, W. 
Mr. F, Sr. JOHN LACY 


rth Singing, Composer, and Vocalist} \baritone), 
Fitzroy Mansion, CHARLOTTE STREET, 


Fitzroy SQUARE, W. 


Mr. AL MARTYN VAN LENNEP 
(Teacher of Singing, Composer, and Conductor), 
Address—7, Wairore STREET, 
PH ___CavenpisH Square, W. 


Mr. G. ARI HUR HIGGS, F.C.O. 
L. Mus. and Tallis Gold Medalist. T.C.L, Pupil of 
Mr. Albert Visetti. Teacher of Singing, Harmony, Con- 
ductor, and Vocalist. (Baritene.) 


Address—TRInITy Cott. EGE, LomDon, WM. 





Vocalists—Sopranos. 


Madame VALLERIA 
(Opera and Concerts), 
BoswortH House, Huspanp’s Boswortn, 


Rucpsy. 








Miss EDITH DESMOND 
(Opera and Concerts), 
clo NOLAN & JACKSON. 
Miss KATE FLINN 
(Concerts and Oratorios), 
41, WELBECK STREET, 
CAVENDISH SQUARE, W. 





Mdlle. VELMI 
(Opera and Concerts), 
7, CHESILTON Roap, MunsTER Park, 
Fuiyam, S.W. 


Miss AGNES LARKCOM 


Has removed to 


158, Portspown Roap, W. 





Madame ISABEL GEORGE, L.R.A.M. | 
(Concert and Oratorio), 
29 ALBANY LSTPRRER BAGENES hind N. W. 


Contraltos, 


Miss JOSEPHINE CRAVINO 
(Concerts and Oratorio), 
2,SEDGMOOR VILLAS, 











_tvate Lessons given, CAMBERWELL, S.E,; 
Miss MARY E. DAKIN, R.A.M, 
‘(Mez. Sop.), 
Ballad Oratorio, & 


3h MoNnMOUTH Rob, 


BAYSWATER, Lonvon, W. 
Miss LENK EY 








a Ps “— 
42-Norroux ‘Sila Hype Park, wet 


PE AE I LL NNT ERNE INT me 
. 


Contraltos.—Continued. 
Madame OSCAR POLLACK 


(Concerts), 
56, Ducuess Roap, 


EDGBASTON, BIRMINGHAM. 


= Tenors. + 5 
Mr. BARTON McGUCKIN 
(Operas, Concerts, and Oratorio), 
c/o Mr. ALFRED Mout, 
26, OLD Bonp Street, W., 
Or, 270, ELcIn AVENUE, Marpa VALE, W. 
Mr. ARNOLD BREEDEN 
(Concerts, Oratorio, and Opera), 
Address—N. VERT, Esq., 
6, Cork Street, W. 
Mr. SEYMOUR JACKSON 
(Concerts and Oratorio), 
Op TRaFForD, MANCHESTER. 


Mr. PAYNE CLARKE 


(Concerts and Oratorio), 
28, DEVONSHIRE STREET, ISLINGTON, N. 


Mr. J. DALGETY HENDERSON, ~— 
Gotuic Lopcg, 
LorpsHiP Lang, S.E. 


Mr. REDFERN HOLLINS, 
30, St. STEPHEN’s AVENUE, 
SHEPHERD’ s Busu, W. 
Mr. BERNARD LANE, 
40, STANLEY GARDENS, 
BELSIZE Park, N, W. 
Chevalier EDWARD SCOVEL 


(Opera, Concerts, and Oratorio), 
PaLazzA. BARBAREGO, 


GRAND Canal, VENICE. 


Mr. W. ESMOND, 
24, UprER Mount STREET, Dusuin. 


yp MOMs Baritones. yz 
Mr. WALTER CLIFFORD 
(Oratorio, Opera, and Concerts), 
clo N. Vert, Esq., 
«6, Cork STREET, W. 
Mr. FREDERIC KING 
(Concerts and Oratorio), 
.__ 19 Cannizth Gansans, 5: HaMpsreab. 
Mr. NORRIS CROKER, 
EGREMONT, CROXTED Roap, 
WEstT r Dutwicn, S. S.E. 
Mr. JOSEPH ~LYNDE 
(Oratorio, Opera, and Concert 
63, STAFFORD Pr 
BucKINGHAM GATE, S. W. 
Mr. ALBERT REAKES 


(Bass-Baritone, of the ** London Ballad Singers,” 
Oratorios, Concerts, &*¢.), 


30, LANCASTER Roan, 
Nortine Hitt, W. 
Herr RAGNAR GREVILLIUS 
(Concerts, Oratorio, and Opera), 
_7% PoRTSDOWN Roap, Mapa Vaz, W. W. 
5 DMRS wen y 
Mr. WATKIN MILLS requests that all 
communications respecting engagements 
be sent to his new address, Hyacinth 
Road, Roehampton Park, S.W. 
Mr. FRANK CELLI 


(Concerts and Oratorio’, 
c/o Mr. N. Vert, 6, Cork Sr., 
~Buruincron GarvENs, W. 






































Concent, At Homes, Receptions), 
49 ovat Street, Bercravia, S.W. 








Pianotorte. 


bres DHA ae 


SHEPHERD S Busu, W, 





x Simplified,” 1 10S. 6d. 


--Guitar 
~ Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. the Princess Louise, 
has returned to town, 22A, DorsEeT STREET, 
PoRTMAN SQuaRE, W., where may be had 
her celebrated book, “ Learning the Guitar 


Ses: ined Abts Violin. 
Mr. ALLAN CAMPBELL 
(Formerly Pupil yy Mr. Henry Holmes and Dr. S.S. Wesley), 
23, THICKET Roap, 
Pupils visited and received. ANERLEY, S.E. 
Mr. LESLIE CROTTY and 
Madame GEORGINA BURNS, 
c/o Mr, ALFRED Mout (sole agent), 
26, Otp Bonp Street, W. 


Miss AGNES JANSON requests that all 
communications respecting engagements may 
be sent to her new address, 36, Aibion Place, 
Hyde Park, W.; or to Mr. N. Vert, 6, 
Cork Street, W. 


The FRASER QUINTET. Misses 
Violet (Vocalist), Ida, and Ethel (Pianist, 
Violoncello, and Viola), Mabel and Stella 
Violinists), play Quartets, Solos, Duets, two 
Pianofortes, &c. For Engagements, for Concerts, 
* At Homes,” Dinner and Garden Parties.—- 
Address : 121, Adelaide Road, N.W. 


MR. HEALEY’ s SPECIAL List. 
Telegraphic Address :—“ Heatny’s AcEnoy,” LONDON. 
Madame LILIAN NORDICA (Soprano) 

(Opera, Oratorio, and Concert), 
Address to 
Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W. 


Mdile. LOUISE LABLACHE (Mez. Sop.) 


(Opera and Concert); 
Business Manager, W. B. HEALEY, 
10a, Warwick STREET, W 
Mdlle. HELENE HASTREITER (Contr.} 
(Opera, Oratorio, and Concert) 
Business Manager, W. B. HEALEy, 
104, WARWICK STREET, W. 
Madame BELLE COLE (Contralto) 
(Oratorio and Concert), 
Business Manager, W. B. HEeacey, 
10a, WARWICK STREET, W4 
Miss MARGUERITE HALL (Contralto) 
(Oratorio and Concert), 
Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W, 


Mr. WILLIAM NICHOLL (Tenor) 
28, Betsize Roap, N.W.,; 
Or, Sole Agent, W. B. Heatcey, 

10A, WARWICK STREET, W. 


Mr. JOHN PROBERT (Tenor) 
(Oratorio and Concert), 


Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W 

















4s Tos, 


Mr. HENRY PHILLIPS (Tenor) 
Sole Agent, W. B. HEAtey, 
10A, WARWICK STREET, w, 
Mr. VAUGHAN EDWARDES (Baritone 
(Concerts and Oratorio), 
Business Manager, W. B. HEAtey, 
10a, Warwick Street, W. 
Mr. MULES BROWN (Baritone) 
Oratorio and Concert), 
Business Ticuaase, W. B. HEALEY, 
10a, Warwick STREET, W, 

















- 


= a WB. 2 patie: 2 
Bosines 9 ewe ‘Brewer. 
Recent Street, W. 
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ARASATE'S FOURTH and LAST CONCERT, St. James’s 
Hall, Saturday afternoon (to-day) at 3. 
GARASATE Saturday (to-day), at 3, EMILE BERNARD'S 
CONCERTO for violin. 
GARASATE. — Saturday (today), at 3, MAX BRUCH’S 
FANTAISIE ECOSSAISE for violin. f 
TARASATE. — SATURDAY (today), at 3, SARASATE’S 











MUINEIRA (La Muiniére) for violin (Spanish National Song with, 


variations). — ae 
GARABATE CONCERTS.— MR. W. G. CUSINS will CON- 

DUCT Mozart’s Jupiter Symphony ; orchestral selections, Le dernier 
sommeil de la Vierge (Massenet) ; Mephisto Walzer (Liszt), and Mendelssohn's 
Athalie March at the FOURTH and LAST CONCERT, Saturday (to-day), 
at 3. Tickets, 10s. 6d., 5s., 3s,, 2s. and Is. at Austin’s Office, St. James’s 
Hall; and usual Agents.—N. Vert, 6, Cork-street, W. 


ME. JOHN THOMAS (Harpist to Her Majesty the Queen) 

begs to announce that his GRAND HARP CONCERT will take place 
at St. James’s Hall, on Saturday morning, June 30th, at three o'clock, assisted 
by eminent Artists. Harp Solos, Songs, with Harp Accompaniment, Duets 
for two Harps, and several compositions for a Band of 20 Harps. Mr. John 
Thomas will perform, among other works, an unpublished Grand Fantasia, by 
Parish Alvars, which has never yet been heard in public. Further particulars 
will be duly announced. Tickets—Sofa Stalls, One Guinea ; Reserved Seats, 
Half-a-Guinea; Balcony, Five Shillings; Area, Half-a-Crown ; Gallery, One 
Shilling ; to be obtained of the principal Musicsellers and Librarians ; at 
Austin’s Ticket Office, St. James's Hall; and of Mr. John Thomas, 53, 
Welbeck Street, W. 


AGUILARS SEPTET will be PERFORMED by the 
COMPOSER, assisted by Messrs. Toothill, Malsch, J. Smith, A. Wright, 
Albert, and Bishop, at the CONCERT of the MUSICAL ARTISTS’ 
SOCIETY, WILLIS’S ROOMS, SATURDAY EVENING, June 2,—Stalls, 5s. 


R. LAWRENCE KELLIE begs to announce that. his 
third and last VOCAL RECITAL will take place at the Steinway Hall, 
Lower Seymour-street, WEDNESDAY, June 13, 1888, at 8 o’clock in the 
evening, when he will be assisted by the following artistes :—Miss Bertha 
Moore, Madame Wilson Osman, Miss Rosa Leo, Miss Dawian, Herr Johannes 
Woiff (Solo Violinist to the King of Holland), &, &c. Stalls, 7s. 6d. ; 
Reserved Seats, 5s.; Gallery, 2s.6d. Tickets to be obtained of Mr. Lawrence 
Kellie, “ Alloa,” Burton-road, Kilburn, N.W.; Messrs. Chappell and Co., 
50, New Bond-street ; and at the Hall. 




















miss GEORGINA “GANZ _ will give a. MATINEE 
MUSICALE, under the immediate patropage of their Royal Highnesses 
the Duchess of Cambridge and Princess Mary Adelaide, Duchess of Teck, on 
TUESDAY, June 19, at Downshire House, 24, Belgrave-square (by kind 
rmission of Mrs. Abbott).—Tickets at usual agents, and Miss Georgina 
Gone 126, Harley-street, W. 


R. GANZ’S ANNUAL MORNING CONCERT will take 
place on THURSDAY, July 5, at DUDLEY HOUSE, Park-lane (by 
kind permission of the Countess of Dudley). 


YNDEE the patronage of H.R.H. THE PRINCESS MARY, 
Duchess of Teck. Mrs. WELMAN and Miss MAUD WELMAN will 
ive their third and last MUSICAL and DRAMATIC RECITAL, at the 
Vestminster Town Hall, on TUESDAY. June 5th, at 3.30. Vocalist, 
Madame Sophie Lowe; Violin, Herr Waldemar Meyer; Pianoforte, Mr. 
Henry Bird. Tickets: Reserved, 7s. 6d. ; Unreserved, 2s 6d.; Gallery, 1s. 
May be obtained of Mr. Percy Armytage, 15, Motcomb-street, Belgrave- 
square, S.W., of Mrs. Welman, 32, Bedford Gardens, Kensington, and of 
usual Agents. 


YNDER The immediate patronage of Her Grace the Duchess 
(ELIZABETH) of WELLINGTON.—Mr. OBERTHUR’S MATINEE 
MUSICALE, at COLLARD’S ROOMS, WEDNESDAY, June 6. Artists: 
Malle. Karin Lindstéin, Madame De Fonblanque, Mr. Gilbert Campbell, Mr. 
Richd, Evans, Miss D’Esterre-Keeling, Mons, Cazaubon, Mons, Gillet, Mr. 
Oberthur, Signor Romili.— Tickets 10s. 6d. each, at Stanley Lucas, Weber, 
aud Co’s., 84, New Bond-street, or of Mr. Oberthur, 14, Talbot-road, 
Westbourne Park. 


Miss LIZA LEHMANN and MISS LENA LITTLE'S 
"4 “VOCAL RECITAL, on Friday Evening, June 8, Princes’ Hall, at 8.30. 
Programme :— Duets, ‘ An den Abendstern ’ (Schumann) ; ‘ Lied der Voglein’ 
(Rubinstein); Song, ‘Tom der Reimer’ (Alt-schottische Ballade) (Loewe) ; 
Songs, ‘Ivh liebe dich,’ ‘ Autumnal gale’ (Grieg); Song, ‘Die Alimacht’ 
(The Almighty) (Schubert) ; Melodia, ‘O santiesima Vergine ’ (Gordigiani) ; 
Songs, ‘Potme d’Octobre ’—‘ Prelude,’ ‘ Profitons bien,’ ‘ Qu’ importe’ 
(Massenet) ; Songs, ‘Gekusst’ (Hofmann), ‘Wohin’ (Schubert); Duet, 
* Mille Volte’ (Randegger ; » ‘ Sandmannchen (old German Volkslied) 
(Brahms), ‘ Madchenli "(Meyer Hellmund) ; Songs, ‘ How do I love thee,’ 
Hungarian Gipsy Song (M. V. White) ; Songs, ‘ The willow song’ (Sullivan) ; 
‘Das Madchen und der secre pony # (D'Albert) ; Songs, ‘Oh, give one 
tender token,’ Rhenish popular song (Mendelssohn ; Songs, ‘ If thou wilt be 
the falling dew,’ ‘Im Rosenbusch’ (Liza Lehmann) ; Duets, ‘ Die Bescheidene’ 














(Dvorak), ‘La Dinderindine’ (Viardot). Miss Liza Lehmann, Miss Lena 
1 


Little, Mr. Barton McGuckin, Mr. Herbert Thorndike, and 
(from the Opera). Conductors, Mr. Frantzen Ee ae it 
Naylor. Tickets, 10s, 6d., 5s., 3s., Is., at Chappell & Co., and Princes’ Ha 





R. HORACE CADOGAN will give his FIRST PIANOFORTE 
RECITAL at Princes’ Hall, Picadilly,on THURSDAY AFTERNOON, 
June 7, at 3.30. Vocalist, Mdlle. Rosina Isidor ; violin, Count Vinci. Tickets: 
Numbered stalls, 7s. 6d. ; unreserved, 3s. ; gallery, ls: Can be obtained from 
Stanley Lucas and Co., 84, New Bond Street ; at the Hall ; or from Mr. Percy 
Armytage, 15, Motcomb Street, Belgrave Square: 


§IGNOR and MADAME PARISOTTI (Miss Saidie Singleton) 

beg to announce their ANNUAL CONCERT at Steinway Hall, on 
FRIDAY EVENING, June 8, at.8.30. Artists :—Madame Clara Samuell, 
Madame Parisotti, Madame Schliiter and Miss Helen D’Alton, Signor 
Parisotti, Mr. F. King and Mr. Thorndike. Solo Violin, Miss Anna Lang ; 
Solo Cello, Monsieur Albert; Solo Piano, Signor Carlo Ducci; Conductors, 
Signor Denza and Signor Bisaccia. Tickets: Stalls, 10s. 64.; Reserved 
Seats, 5s.; Balcony, 2s. 6d. To be obtained at the Steinway Hall and of 
Madame Parisotti, 7, Craven-road, Hyde Park, W. 


MR. W. T. BARKER, 
HARFPIST, 
ILL Return to England the second week in June, and be 
open for CONCERT ENGAGEMENTS, AT HOMES, RECEPTIONS, 


Address—49, EBURY STREET, 
BELGRAVIA, 8S.W 








etc. 








Facts and Comments. 


The annual conversazione of the London branch of the 
Wagner Society will take place on Tuesday, the 19th of June, 
at Princes’ HaJl. Amongst other items the programme will 
include the first scene of the third act of “ Gotterdammerung,” 
(Siegfried and the three Rhine-daughters) ; the final scene from 
the same work (Brinnhilde); the quintet from ‘ Die 
Meistersinger,” the “ Siegfried Idyll” and ‘“Traume,” for 
small orchestra, etc. The artists will be Miss Pauline Cramer, 
Miss Marguerite Hall, Miss Alex. Elsner, Mr. B. H. Grove, 
Mr. William Nicholl, and others. Mr. C. Armbruster will be 
the conductor. 





Mr. Alfred Moul informs us that he has just concluded a 
contract between Mr. Barton McGuckin and Mr. Car] Rosa, 
whereby Mr. McGuckin rejoins the Carl Rosa Company in 
August next, for the new season 1888-9, 

Mr. Chas, Gardner announces for performarice, at his 
annual matinée musicale, at Willis’s Rooms, on June 9, for the 
first time in its original form, Beethoven’s posthumous trio for 
pianoforte, flute, and bassoon. 

We are requested to state that Walter Bache’s music has 
been arranged with a view to placing it at the disposal of the 
public, conductors, and others, who may wish to make use of 
it. It includes about forty scores of Liszt’s original orchestral 
works, besides some of his orchestral arrangements, pianoforte 
music, and songs; the scores of Beethoven’s, Mozart’s, and 
Haydn’s symphonies ; some scores of Wagner's, Berlioz’s, &c. 
Miss Constance Bache asks us to add that these works can be 
had at any time on application to her, at 17, York Place, 
Baker Street, W., or through Messrs. Stanley Lucas, Weber, 
& Co., 84;,New Bond Street; W. <A catalogue of the music 
is published, which can also be obtained from Messrs. Lucas, 
Weber, and Co. 





Mr. Harris has been very naughty in mixing up Weber with 
Beethoven, and the musical critics have read him a lesson 
with various degrees of severity. That lesson should in reality 
have been addressed to the public rather than to the manager, 
who, although he has a Platonic affection for high art, likes his 
worldly interests still better. The ultimate tribunal in such a 
matter is the public. If on Saturday, when the “ Invitation 2 
la Valse” began, there had been a single hiss of indignant 
remonstrance, the effect upon the famous manager would have 
heen greater than any amount of journalistic sermonising. 
But there was no such’ demonstration. The public applauded 
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Mdlle. Giuri gyrating and standing on her toes ; perhaps some 
of them scarcely realised that Weber’s familiar waltz tune did 
not belong to Mozart’s score; anyhow, if they did, they did not 
protest against such incongruity. So much for English 
people, or at least English ‘‘ society,” representing the musical 
nation. 





If Mr. Harris should desire a precedent for further innova- 
tions in the way of brightening up familiar works by startling 
effects, we refer him to his brother manager of the Trieste 
Theatre, who recently interpolated the famous duet from “ The 
Huguenots,” in a performance of “Lohengrin.” Here at 
least was “ contrast” with a vengeance. 

Bologna, which was the first amongst Italian ¢ities to pro- 
duce “ Lohengrin,”’ continues to hold its foremost position 
amongst Wagnerian centres, and the first performance in Italy 
of ‘‘ Tristan and Isolde” is said to be imminent there. Where 
an Italian “ Tristan,” and, still more, an Italian “ Isolde,” is to 
be found, is a question which we, fortunately, have not to 
decide. 








Signor Sonzogno, the great Milan publisher, has offered 
three prizes, respectively, of 3,000, 2,000, and 1,000 francs, for 
the three best comic operas, All of them will be produced at 
the Cossanze Theatre, Rome, during the season of 1889. Here 
is a chance for young English composers, whose genius 
blushes unseen in their own country. 


Mr. Manns conducted the first rehearsal of the London 
contingent of the Handel Festival choir on Friday night, in 
Exeter Hall. The choir has certainly improved greatly in 
quality since the last festival, and if the other contingents 
have improved equally, the festival,as a whole, should be a 
success indeed. 

At the Opéra Comique the next novelty will probably 
be one of very ancient date—viz, ‘‘ L’Epreuve villageoise,” 
by Grétzy. This work was originally designed in three 
acts, and its reduction to its present dimensions of a 
short vaudeville is thus related by the composer himself : 
“This little work owes its existence to the complete failure of 
a larger work, entitled ‘‘ Théodore et Paulin,” in three acts 
and with a double plot. I noticed, at the first and last per- 
formance of this piece, that the faces of the spectators showed 
alternately ennui and pleasure ; the exmuz was always occasioned 
by the nobles, and the peasants brought back the pleasure 
whenever they appeared. I shared the opinions of the 
public to such a degree that, in spite of the requests of the 
actors, I refused to give a second performance which would 
have produced the same effect. I proposed to the author of 
the words a plan which excluded the noble personages ; he 
made of ‘Théodore et Paulin” a piece in two acts, under the 
title of “ L’Epreuve villageoise.” 


Amongst the exhibits of the Musical Exhibition, Bologna, 
is the skull of Donizetti. The great-nephew of the composer 
of “Lucia” has written a letter, in which he explains the 
vicissitudes of this ghastly trophy. He writes :—“ Dr. Carcano 
after having made, in 1848, the autopsy of my grand-uncle, 
preserved the skull for purpose of study. When he died, all 
his effects were sold by auction. In 1875, the remains of 
Donizetti were transferred from the cemetery to the Church of 
Bergame, where they were placed in the monument erected by 
his two brothers, Francis and Joseph. It was then that it was 
remembered that the skull had not been recovered from Dr. 
Carcano; It was discovered from the register of the effects of 
the deceased doctor that a bowl had been bought for a few 
centimes by a-pastrycook, They sought the latter, and found 
in the drawer, the.skull for which they were looking... The 





honest pastrycook, ignorant of the origin of the object, had 
used it as a receptacle in which to keep money. That 
receptacle was bought back at a higher price, and the skull was 
placed in the library at Bergame, where it has since then been 
religiously preserved. 

Mr. Carl Armbruster gave the last of his course of lectures 
on “Wagner” at the Royal Institution on Saturday, taking 
“ Parsifal” as the text of his discourse. As usual, passages 
were selected from the great work for illustrative purposes, and 
were sung with great force by Miss Pauline Cramer, Messrs. 
W. Nicholl, and H. Grove. 





A musician recently submitted ‘a song to a publisher, says 
the Americar Musician, -entitled““ Why do I live?” After 
reading a small portion of it the publisher wrote the composer 
as follows: ‘‘ Because you sent it by a messenger boy.” 

The death has lately been recorded of the Duke de Frias, 
Civil Governor of Madrid, whose first wife was the daughter of 
Michael Balfe, the well-known English composer. Any virtues 
that may be thought to accompany of necessity the possession 
of the bluest of blue blood, will have to be unhesitatingly 
accredited the defunct nobleman, who was fifteenth Duke, and 
descended from the constables of Castile, and the handsomest 
man in the court of Queen Isabella to boot. 

The reception accorded to Mr. Edward Lioyd, on his first 
appearance, last Wednesday week, at the Cincinnati Festival, 
shows that our popular tenor has every prospect of repeating 
in America the successes achieved by him in the old world. 

The City of Edinburgh is presently to have a series of 
promenade concerts of superior class; with an orchestra of 
sixty performers, under the management of Mr. Auguste Van 
Biene. The services of several noted vocalists have been 
secured for these entertainments. 











A subscription has lately been opened in Philadelphia, for 
the purpose of erecting a monument in honour of Beethoven, 
in Fairmont Park. The musical sympathies of Chicago, on 
the other hand, are finding expression in contributions to the 
Mozart monument in Vienna, in aid of which object two 
concerts have already been succesfully organised there. 





Madame Sophie Lowe, in conjunction with Miss Matilda 
Wurm, the pianist, will give a concert at Princes’ Hall, on the 
12th of this month. 

A serenade for violin and orchestra, by the late Dr. 
Damrosch, of New York, will be played for the first time in 
England, by Mr. Ovide Musin, at his concert to be given on 
the roth instant at Princes’ Hall. The introduction of a work 
from the pen of an American composer of repute in his own 
country will form a fitting incident in the first concert under- 
taken here by the violinist after a long and successful residence 
in America. 


At the end of August, Toole’s Theatre will pass temporarily 
into the hands of Messrs. Auguste Van Biene and Horace 
Lingard, who intend producing, during the “off season,”a comic 
opera of provincial fame, with Miss Wadman in the principal 
role, entitled ‘‘ Pepita.” 


Miss Gertrude Griswold, who is so well remembered in 
London, has been giving a concert in New York, in aid of 
the St, George's Seaside Home for the Poor, the accounts of 
which prove that she.has achieved a success in America not 
less distinguished than in England. We extract.the following 
from an AA tan ‘paper: “‘ Miss Griswold sang the. aria, 
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“Soave immagine,” of Mercadante, with her. habitual pure 
classic. style and correct method, and in response to a hearty 
encore, gave “An old garden,” by Hope Temple, with 
poetical feeling and sentiment. Inthe second part she 
rendered Gounod’s “ My beloved spake,” with violin obbligato, 
by Miss Nettie Carpenter. Miss Griswold is entitled to much 
credit for her efforts in organising this very successful musical 
evening, the pecuniary results of which will materially benefit 
the charitable institution in whose aid it was given. We 
understand that the net balance will be over 650 dollars.” 





On Monday evening last, May 28th, Mr. Stocks Hammond, 
B.A., of Bradford, gave an interesting lecture before the 
members of the Guild of Organists, in their Council Room, 
Wellington Street, Strand. The subject of the lecture, ‘ The 
training of boys’ voices,” elicited an animated discussion 
amongst those present, and a hearty vote of thanks was 
accorded Mr. Hammond for his able and instructive paper. 





“The. Pirates of Penzance ” will shortly be withdrawn at 
the Savoy, andas Messrs. Gilbert and Sullivan have not their 
new opera ready, ‘‘The Mikado” is to be revived. 








PAGANINI AND LISZT? 
By G. Mazzucaro. 


(Continued.) 


‘He was a tall, pale, haggard, bony, wild-looking sort of 
elderly gentleman, dressed in deep black, with long, black hair 
streaming behind him, and.shining, large, intense black eyes, 
sunk deep in his sallow countenance; the box he held fast in his 
hands was black too, studded all round with rows of silver 
nails, and in shape more like a little coffin than a Christian’s 
travelling bag. He had, no doubt, the look of a gentleman, but, 
taking it all together, he had about him that something which, 
when you are standing before the large pictures full of figures 
on the walls of the church, makes you point to one and say, 
‘ That’s the devil,’ even before you have seen his horns and tail. 

“‘The coming and going of the man in black did not last 
as long as it has taken me to tell it, but somehow it had cast a 
damper on our talk, and it was only some time after his step had 
ceased to be heard on the old creaking staircase, that my 
father broke the silence, and, putting the stem of his pipe into 
my ribs, said: ‘ Tommy, who’s that chap?’ ‘ Never seen him 
before, governor.’ ‘Do you know where he comes from?’ ‘1 
don’t.’ ‘Do you know where he is going to?’ ‘ How the deuce 
should I know?’ ‘What day of the month is it?’ ‘I say, 
governor, what’s the matter with you? Ask the boys, they will 
say that ever since this morning it has been St. John’s Eve.’ 
Well, Tommy my boy, you have always been a fool from your 
birth, and a fool you will return to your grave! You know, 
it’s St. John’s Eve, and you cannot guess who that chap is? 
True as you are your poor mother’s son, if that there fellow is 
not the devil himself, he is his twin brother, come up on a 
broomstick, and on a broomstick down he goes at cock’s crow; 
there is something brewing in the air that I don’t like, and 
mind what I say, my boy, if the old one does not carry you 
away to-night on the prongs of his pitchfork when he flies back 
to his warm home to-morrow, you will have something to talk 
about, all your life-time.” 

“* We said nothing, but went on puffing our pipes and look- 
ing on Georgy, who was laying on the table a bit of supper for 
his guest, who, at all events, had shown he had plenty of brass, 
and was not slow to part with it. His operations, however, 
were interrupted by a coach from Chiavenna pulling up at the 
door, and the postilions jumping down and whistling to the 
hostlers for fresh horses in a hurry. 

“*No, no,’” shouts Georgy, jumping down to the car, “ ‘no 
horses to-night.’ ”’ 

““¢ Why not?’ ”, 

*« Why not ? Because you can’t go any further to-night. The 
road is blocked in tWo or three places between here and the 
Dogana ; the inspector and his men have already gone up, and 
they will be working hard all night, but Tony, who is just now 





inthe kitchen, says that the road will not be clear, at least 
before morning.’ 

“*Well, then, go to the deuce,’ replied the angry postilion, and 
the usual consultation at the horses’ head having been held, it 
was, as usual, agreed that as they could go no farther, and did 
not want to go back, the next best was to stop at the inn until 
morning. Accordingly, the horses were marched to the stables, 
the coach was rolled into the coach-house, the postilions 
sauntered down towards the kitchen, and the single occupant of 
the coach, after a little parley in German with Georgy, jumped 
out, and, dashing by us, disappeared. also into the inn, 

“We could not get a distinct view of him, because it was 
almost entirely dark, and he walked so quickly, that Georgy, 
carrying his bags and shawls and rugs, was scarcely able 
to keep pace with him, but upon my soul, sir, there was no 
mistaking. The very same figure with the sther gentleman ; - 
just as like him as one drop of water isto another: only a good 
deal younger and somewhat more gentee] In fact, if the old 
one was really the devil, the young one could not have been any- 
body but his son. 

‘ The glasses had been empty some time, the pipes gone out 
one after the other, not a yawn or a word broke the silence, but 
none of us had even a thought of asking for more liquor, or ot 
filling his pipe or of making a joke ; we had thrust our pates in 
at the open dining-room window, staring with open mouths at 
the two gentlemen who, by this time, had taken their seats, one 
at the upper, the other at the lower end of the long table, and 
were grinding their sharp, white teeth on an old chicken, 
sausages, and cheese. Of course they made believe to 
be perfect strangers to each other; they never did 
so much as look once on one _ another’s face; but 
as soon as the one was busy on his plate or had 
thrust his nose into the glass, the other cast his eyes on 
him as if he would search him over, took a hurried sight, and 
down again like lightning on the chicken, as if he had done 
nothing but picking it, as soon as the other fellow raised his 
head. The old gentleman, by way of keeping him company at 
supper, had brought down with him his cheerful, coffin-shaped, 
black box, and put it on the table quite closeto’ him ; and every 
time that Georgy passed by; its master had a trick of spreading 
out his big left hand over it, as if the mere touching it with a 
finger had been enough to make it go off. What the deuce 
there was in it, we could not make out; but one thing we 
understood plainly, that is, that shere was the key of the devil- 
ment, and ¢here it really was, sir. 

‘The dining-room, fifty years ago, was very much the same 
as it is now, only that ia the corner between the lower end of 
the table and the window, there stood an old carcase of a 
wheezy, wiry, jingling piano, a big, awkward, lumbering thing, 
that seemed cut out with a hatchet, and was more like a 
counter or a chest of drawers than an instrument. It had once 
belonged to a poor lady, whom the doctors had advised to come 
up here to get strength; but the good soul’s time was up, and 
she wasted away like a wax candle, every day paler and paler, 
thinner and thinner, until the doctors were sent for again in a 
hurry, and they advised her to go back immediately to: her 
home. But it was too late, and she too weak and far gone to 
be moved. In a few days we buried the good lady beyond the 
church, and her piano, that she-loved so much, and at which 
she would sit a-crying for hours and hours together, was left to 
get mouldy and rusty in that corner. We are no good hands 
at music, so that it served only as a sideboard and for the 
children to thump it at night, whilst mother was washing up in 
the kitchen, and wanted them out of the way. 

“As Georgy brought away the plates from the dining-room 
into the kitchen, from the kitchen into the dining-room rushed 
his three children, as happy as larks, and; as usual, whether 
there was company or not, they made straight for the piano: 
only that between them and the piano there was the young 
stranger sitting over his wine, and, innocent as they were, and 
without any knowledge of evil, yet they seemed not to like his 
face any more than we did, so they stopped short, looking up at 
him with that funny expression of I would and I would not that 
pussy has when she sees the bone in the yard and the big dog 
sunning himself by it. It was a-regular play ! When the yo 
stranger perceived he was in the way of the children, he shift 
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his chair to let them pass, and gave them what he certainly 
’ meant for a smile, but what in reality was nothing more or less 
than a frightful contortion of his face; and a corresponding 
grin and leer flitted over the features of the old fellow also, who 
had witnessed the scene, clutching the box in his paws to protect 
it against some propensities the youngest one had evir.ced to 
play with the shining nails of it. Pull, and push, and tug, and 
lift up a little, and let it fall down again, the three tiny Samsons, 
do what they liked, could not open the heavy lid of the piano, 
so that after a good deal of useless exertion they gave it up and 
stood still ina row before the instrument like three organ-pipes, 
their pink and white, little, chubby faces turned round toward 
the stranger with such a piteous, beseeching. look, that he got 
off his seat, and in the twinkling of an eye threw the piano 
open, and installed the eldest chap—a little shrimp some six 
years old—on a stool in front of the keyboard, and his little 
brothers one on each side of him. All the six plump, fat, puny 
hands began forthwith thumping on the keys, much to the 
apparent amusement of the two strangers, who grinned away 
until the corners of their mouths ran up to meet their ears ; 
and so far, devils as they were, they did not seem to mean any 
harm to the children. On the contrary, they were enjoying the 
fun as much as we did—so much that the youngsters, who are 
ready to set up a friendship with anybody that only shows a 
little kindness to them, got rather cheeky. The boy, slipping 
down the stool, went up to the stranger and asked him to 
play something; but as he did not understand one blessed 
word of the impudent brat’s jabbering, the children set up a 
“ merry noise of shrill, happy voices and fell a-pulling him with 
all their might by his sleeves and coat’s tail. The fellow stooping 
down, laughing and taking in his the little one’s outstretched 
hands, and looking at everything in the room, aspersons who don’t 
understand what is wanted of them will do, seemingly in the hope 
that the thing meant will turn up of its own accord and say, 
‘Here yon are, It is I,’ met across the table the eyes of the old 
gentleman, who this time opened his mouth and said to him in 
French: ‘ They ask ou to play something.’ And after a short 
pause, during which he kept steadily glancing on him, sub- 
joined, ‘I should think you can play.’ 

‘I should think you can play also,’ said the other, after 
looking twice or thrice at the box and straight into the very eye- 
balls of the elder. There were no more words spoken; the old 
one looked away, and the young one resolutely emptied his cup 
to the very last dregs at one long pull, walked up to the piano, 
sat down, rubbed his hands, and by way of trying the instru- 
ment before beginning fcr good, struck a few chords and ran 
with his iron fingers two or three times up and down all the length 
of the keyboard, 

‘“* Blood and thunder, sir! Only to think of it curdles my 
blood, and makeS me feel as if you were flinging a pail of cold 
water over my back! It was as sudden and as bad as an 
electric shock! Even the nasty old fellow, who made believe 
to be reading out of a newspaper, gave a start, and as for us who 
had crammed in our heads at the window, we so knocked our 
pates against each other's, that it is good they are made as hard 
as stone ; if not, they would have flown into.a thousand atoms. 
A silence ensued, and we all stood still and breathless as marble 
statues, and I can very well remember Georgy, who, at the very 
moment the man struck the piano, was rushing out of the room 
to tell us to get away from the window, gave an oath, slapped 
the wall with his open hand, and there he remained, block still, 
pinned, as if by magic, to the door post. 

“At last the bony, long, tapering fingers of the young 
fellow fell again like spider’s legs on the keys, and 
what do you think he drew. out of them? Nothing 
more or less, sir, than the tune our shepherds blow at 
nightfall on their horns when they go home, and that he must 
have heard that very same evening while dozing in a snug 
corner of his coach. How soft! how sweet! how touching it 
was, and full of sentiment! And why it was so I can’t make 
out to this very day: Hundreds and hundreds of times coming 
slowly up the valley with my cart in the twilight, I had heard 
that tune re-echoed from mountain-top to mountain-top, as if 
the snow-covered peaks of the highest Alps, and the fir-crowned 
summits of the lesser hills were bidding ‘each other good-night ; 
and Ms it had never struck me that there might have been so 

A 





much in that air to go straight to myheart! It was, so to say, 
a new sentiment that crept over me and made me tremble; a 
sentiment that I felt and could not say what it was; something 
that I never had experienced before; something pretetnztural, 
as if somebody, that, I did not know who it was, but that Fidved- 
dearly, were talking to me very kindly in a_ language’ 
that had no words, but yet more powerful and clearer‘than all- 
the words in the books that have been written could have made 
it ; and the best I can say, to go as near as possible, to give you’ 
an idea of what was going on within me, when that deuced 
chap was patting, and caressing, and stroking the keys, is that’ 
I felt as if I were very, very sorry in my soul, and yet so 
pleased for being so very sorry, that I would have turned my’ 
pockets inside out and given anything I had to the last copper 
for him to go on and on without ever stopping.” - 


(To be continued.) 








BEETHOVEN’S VIOLIN. 

A private letter from Mr. Alexander W. Thayer (author of 
the greatest book on Beethoven ever published, who is still 
work on his “ magnum opus,” at Trieste, Austria), to Mr. H. E. 
Krehbiel, the eminent American critic, contains some interest- 
ing musical gossip worth giving to the world. The letter is 
dated April15. Mr. Thayer says :— 

‘A newspaper paragraph informs me that ‘ Beethoven’s 
violin’ is now in the possession of a gentleman in England. 
‘ Thereby hangs a tale.’ Beethoven possessed a complete set of 
quartet instruments, presented to him by Prince Charles Lich- 
nowsky, probably about 1796-7—first violin, a Cremona, by 
Joseph Guarnerius, 1718; second violin, by Nicholas Amati, 
1667 ; viola, Vincenzo Ruger, 1690; violoncello, Andreas Guar- 
nerius, 1712. They were sold after the composer’s death, and 
in 1846 the first violin and viola were owned by Carl Holz, then 
director of the concertos spirituelles in Vienna. On the 
bottom cf each of these instruments, near the neck, Beethoven 
scratched a huge B, and on the neck itself put his seal in wax, 

“In April, 1860, I called upon the widow of Holz to see the 
violin, and learn her price for it, at the request of a gentleman 
of Boston. Not being a competent judge of its excellence, 
several violinists examined and tried it for me, with the 
unanimous verdict that it was an inferior instrument, as, indeed, 
it had been declared to be by Vieuxtemps, who had previously 
examined it. Not one of these gentlemen doubted its authenti- 
city, because there was a B on the back and the remains of a 
spot of sealing-wax. Imagine my surprise upon reading in the 
Deutsche Musik Zeitung (Vienna) of August 25, 1862, that Herr 
von Jokics, of Vienna, had presented all four of the instruments 
to the Royal Library in Berlin, knowing that the Widow Holz 
had not sold the one in her possession. Toa note in the same 
Zeitung requesting an explanation, the custodian of the musical 
division of the Royal Library sent the documents relating to the 
four instruments to Vienna for my inspection, by which it was 
proved that Carl Holz had sold the genuine Guarnerius in 1852, 
unknown to his wife, and had imposed another upon her in its 
stead! Ofcourse, she sold the instrument in good faith ; but if 
the gentleman in England desires to see the genuine one, he 
must go to Berlin, where he will find it in the large case with 
the others, where I saw it again a few months since. 

“T cee by the papers that there is some hope of your 
hearing Joachim in New York. I saw no little of him in the 
winter, when he really seemed inclined to go over. ‘I must 
eatn something for my children,’ he said. The trouble 
with his hand was greatly exaggerated in the papers. 
It was nothing but a slight weakness of the third finger of the 
left hand. I heard him play as exquisitely as ever in Hamburg 
the evening on which, after the concert, he started for 
Amsterdam, to try the new treatment for it. This reminds me 
that, in °85, being in Berlin, 
Hochschule of Music, of which 


orchestra, which she did very well. —— 

“« Joachim,’ said I after it, ‘who is that sweet little girl 
there at the end that plays with such energy and freedom ? ’"— 
or to this effect. 


oachim invited me to the. 
eis at the head, to hear~a - 
Fraculein Wietrowetz, of Graz, play a violin concerto -with- 
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***She?. She is a countrywoman of yours and a favourite 
pupil of mine. I will introduce her.’ She proved to be 
Geraldine Morgan, daughter of Morgan (deceased), formerly 
organist of Trinity Church, New York. She may well have 
been a favourite pupil of the great violinist, for I heard her 
several times this past winter, and, on the whole, considering 
her age, nineteen in November, I think she impressed me as 
the finest female violinist I have ever heard. No better proof 
of Joachim's high opinion of her can be given than the fact that 
he played with her Bach’s concerto for two violins and string 
orchestra at the Crystal Palace, Sydenham, on March 3. 

‘“‘ Mrs. Morgan’s three daughters and son played to me from 
one of Mozart’s quartettes three months since. The son, Paul, 
now fifteen years of age, was admitted to the Hochschule two 
years earlier than the rules allow, on account of his extra- 
ordinary talent as a violoncellist. A characteristic anecdote of 
Jvachim occurs to me, It was ali of thirty years ago, when we 
were younger than now, Eheu! After one of his concerts in 
the Berlin Singakademie, I hastened to him. 

“ ¢Q, Joachim, how can you play so?’” 

‘“‘¢ T ordered all Emerson’s works to-day,’ was his reply. This 
reminds me of something that struck me a week ago. A lady 
with two grown-up daughters, from Helsingfors, in Finland, 
called to see my Beethoven collection. She said they were 
going to make the Italian tour, and the one object that she 
mentioned as being very desirous of seeing is at Florence—the 
grave of Theodore Parker! In her youth she had learned 
German and fallen in with a volume of his works, which she 
had to hide and read by stealth. This from a lady of Finland!” 








ROYAL ITALIAN OPERA. 


With one notable exception, presently to be mentioned, 
Saturday’s performance of ‘“‘Le Nozze di Figaro” was one of 
the best so far given this season, reflecting equal credit upon 
Mr. Harris, the stage manager, Signor Randegger, the con- 
ductor, and upon the principal performers. The cast was in 
every respect an excellent one, and it had the special advantage 
of not including an important tenor part; for in that branch 
the Covent Garden troupe is, pending the arrival of M. de 
Reszke, somewhat weak, relying, indeed, entirely upon the voice 
power and indefatigable energy of Signor Ravelli. To make 
up for the absence of the high male voice, Mozart has intro- 
duced into his score no less than three leading sopranos, each 
of them entirely different in character from, but almost equal in 
importance to, the others, and all of them admirably repre- 
sented on Saturday. Madame Albani as the Countess, who 
from the lively Rosina of “The Barber of Seville” has 
developed into a high-toned, albeit ill-used lady, realised 
that type in all its bearings, and her acting, without 
degenerating into the lachrymose, was full of a certain 
kind of pathos. How Madame Albani sings “ Dove sono,” 
how resonantly her voice carries the sustained cantilena of 
Mozart every amateur is well aware; but even greater almost 
was her success in the famous letter-duet. Here she was ably 
supported by Mdlle. Ella Russell—a lady who has considerably 
added to her reputation during the present season, and who 
surprised even her warmest admirers by the archness and grace 
with which she realised the faithful though coquettish Susanna, 
to say nothing of the artistic manner in which she rendered the 
beautiful music assigned to that character. Mdlle. Arnoldson 
completed the female trio, and was infinitely more successful 
as Cherubino than she had been in its feminine counterpart, 
Zerlina. The character of Cherubino is by no means as easy 
to enact as many prime donne seem to think, and there is a 
general tendency towards exaggerating the amorousness of the 
overgrown boy, and thus producing an effect the reverse of 
pleasant. Mdlle. Arnoldson is not quite free from this besetting 
sin; it is, for example, a distinct mistake on her part to make 
love to Susanna in the presence of the Countess, Cherubino’s 
ideal, to whom the boy looks up as to the image of a saint, 
Apart from this fault, which so intelligent an actress will not 
repeat after having had her attention drawn to it, the concep- 
tion was both delicate and sprightly, and Mdlle. Arnoldson 
looked positively bewitching in her page’s attire. Susanna 
says of Cherubino, © 


+SCOres. 


“Se amano le femmine 
Han certo il lor perché,”’ 
and the audience—zominzi e femmine—echoed the sentiment by 
their applause. In a vocal sense Mdlle. Arnoldson was very 
successful in ‘* Voi che sapete,”’ although she dragged the tempo 
a little; the sweetness became a little more long drawn out 
than Mozart intended when he marked the piece andante con moto, 
but it remained sweet nevertheless. Signor Del Puente as the 
Count looked as unlike a Spanish nobleman as can well be 
imagined, but the ear gained what the eye lost, Signor Cotogni’s 
Figaro remains as lively as ever, and Mdlle. Bauermeister, 
Signor Ciampi, and Signor Rinaldini did good service in the 
minor parts of Marcellina, Bartolo, and Basilio. In brief, the 
performance would have been without a flaw but for a wanton- 
liberty which had been taken with Mozart's masterpiece. Mr. 
Harris, always intent upon stage effect, had evidently thought 
that ‘“‘ Le Nozze di Figaro” wanted a little managerial support 
to make it popularly attractive, and this is what he had done 
for the purpose. In the third act, when the Count and Countess, 
correctly and splendidly attired, sit on theirchairsof state to receive 
the homage oftheir retainers, he introduceda numberof ballet girls, 
dressed in the latest fashion, and followed by a solo dancer, whose 
bright blue skirts were in truly hideous contrast with their black 
dresses and stockings. These persons immediately began to 
perform a waltz, skipping on their toes in orthodox fashion, and 
to make the absurdity more absurd their gyrations were 
accompanied by Weber’s “Invitation 4 la Valse“ as instru- 
mented by Berlioz. Poor Berlioz in his youthful ardour once 
created a riot at the Grand Opéra by protesting in a loud voice 
against some liberty that had been taken with one of Gluck’s 
What would he have said had he witnessed the insult 
done to Mozart’s genius in which he was thus made to partici- 
pate? To preach a sermon on this text and to show to Mr, 
Harris the evil of his ways would be as easy as it would ‘be 
superfluous. That intelligent manager knows perfectly well 
that people did not dance German waltzes at the castle of a 
Spanish grandee in the 18th century ; but he knows even better 
what is likely to please the public, and the fact that not a single 
hiss was raised in defence of Mozart and Weber and Berlioz 


| proved, unfortunately, how correctly he had gauged the taste of 


his fashionable patrons.— Zhe Times. 

On Monday Mdme. Minnie Hauk made her re-entrée as 
Carmen, a part which she has thoroughly made her own, and 
which she enacted once more, to the delight of a very large 
audience, which included the: Princess of Wales and other 
distinguished persons. Mdme. Hauk gives to the character 
that “ dzmonic ” touch which raises it into the region of tragic 
art, and the card scene which, although, musically speaking, 
perhaps the best thing in the opera, generally falls flat, becomes 
in her hands a true expression of that fatalism which leads the 
gipsy girl on to her final doom. Miss MacIntyre repeated her 
charming impersonation of Micaela, and the _ indefatigable 
Signor Ravell; played Don José to the advantage of the general 
efficiency of the cast, which, in other respects, remained the 
same as on the occasion previously noticed. 


Music Publishers’ Weekly List. 
INSTRUMENTAL. 
Fascination (Gavotte) ... — E.H. Smith Wood & Co. 
E. Ascherberg &Co. 








VOCAL, 
Dreams of the Past (B to E) A Romili ... 
Kenneth and Marjorie (B flat to E 

flat, CtoF, DtoG) ... ove 
Auntie’s Rose (B to E, D to G) ... 
The Gipsy Roundel (vocal waltz, 

Tonic Sol-fa) ... vot HE eal 
Haymaking (vocal waltz, Tonic 

Sol-fa) ... 4s Ks ese 
The Lord Requireth (Anthem, 

Tonic Sol-fa) ... pe ... C.C, Stearns 
I will extol Thee (Anthem, Tonic 

Sol-fa) ... ack ‘ai .. F,A. Smith 
Prairie Life (Cantata, Tonic Sol-fa) A. J. Foxwell 
The Fairy Grotto (Cantata, Tonic 

G. W. Stratton 


Sol-fa) ... aN ell} > hes 
The Armada (Cantata, Tonic 

. A, J. Foxwell 
J. M. Pattinson 


L. Denza... - 
F. N. Lohr rg 


F. F. Schild Curwen & Sons. 
Weinberger 


PHONE) nave) levy i+) pogo shution 
Life at Sea (Cantata, Tonic Sol-fa) 
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The Organ World. 


ON AN OLD TOPIC. 
II, 


Like most attempts to improve an acknowledged neglect 
or abuse, the letter of ‘F. L. N.,” published in the Guardian 
some weeks ago, fell quietly and harmlessly, very much as 
explosives are sometimes apt to fall, even when fired from the 
formidable muzzle of an approved gun cf the period. The 
fact is, the English people are not easily aroused with regard to 

- matters affecting ecclesiastical practice and discipline ; again, 
they are apt to regard church as aplace to be at peace in— 
and in a large sense they are right~-so there is a/consequent 
desire to accept anything offered there, rather than import the 
elements of worry and unrest; then there is an influential 
section who regard the church chiefly as the home of the 
preacher, and the dignity and development of public worship 
will not, in fact, be found to concern a very large proportion 
of our church-goers. Some one has expressed wonder, that 
so conservative a people as the English could have persuaded 
themselves to accept such a tremendous and radical change as 
was brought about in the religious world by the transference 
of ecclesiastical power some three hundred and fifty-five years 
ago. Certainly it is now a matter of great difficulty to move 
forward in ecclesiastical matters of detail, even in such a simple, 
common-sense direction as the improvement of our church 
choirs. That we cannot command better voices, more careful 
training, and greater willingness to submit to the work of 
preparation than may be found in most of our churches, must 
surely be a matter of surprise and regret. 

The causes for the present lamentable state of church 
music are not, however, so difficult to trace out. ‘The national 
prejudice against all sacred art save pulpit oratory ; the irres- 
ponsible power of the clergy, who are not sufficiently educated 
in music, and are consequently as a body unfitted for the 
exercise of any authority in musical matters; the discouraging 
indiscretion and perversion of funds originally intended for the 
maintenance of representative choirs and for the support and 
encouragement of sacred art ; the long neglect of all forms of 
musical education, and the continued absence of attention on 
the part of our educational authorities to such a development 
of our vocal resources as would adequately supply our churches 
with even fairly competent singers ; the persistent neglect of 
our national school of church music ; the contraction and sup- 
pression of musical service forms, together with the almost sole 
encouragement of the cheap and necessarily ever unsatisfactory, 
as inefficient and limited, forms of congregational singing ; 
the inadequate remuneration of almost all engaged in the 
musical work of the church ; these and other sources of neglect 
and deficiency are among the causes whereby our church 
music and choirs are dwarfed and perpetually enfeebled. 

Though the national mind may not even now be prepared 
to take really earnest action in order to bring about a more 
healthy condition of church art, it is the time to remon- 
strate with all who stand in the way of an advance, and to urge 
to renewed efforts those who have laboured and are labouring 
in what has unhappily seemed, generation after generation, to 
be an almost hopeless cause. ah We 








AMERICAN CHURCH CHOIRS. 


Although the vested choir grows in favour in the United 
States, the quartet of experienced soloists has proved too 
useful an institution apparently to be given up, and there is a 
tendency to combine the quartet with the strictly ecclesiastical 
vested choir. The following statistics concerning some of the 
chief New York churches may be ;interesting. In one large 
church there is a west-end choir of soloists and a chorus of 





50, ladies and gentlemen of good position, as vocalists, and 2 
vested chancel choir, including 50 boys.. In another church 
the choir of mixed voices is nominally divided into four distinct 
quartets. Another church has a choir of sixty men and boys, 
with 30 female voices. Again, a double quartet and large 
chorus are to be found in another church. One choir has four 
soloists, mixed voices, with a vested choir of 28 men and boys, 
and 10 lady auxiliaries. Another has a professional quartet 
of mixed voices, a chorus of 20 soprani (six ladies and 14 boys), 
three altos, six tenors, and eight basses. At this church a well- 
known amateur, Mr. G. G. Cleather (presumably formerly of 
the Crystal Palace, Sydenham), is marked down as tympanist ; 
and at other churches Mr. A. F. Toulmin and Miss A. M. 
Winch are announced as harpists. At one church two sets of 
soloists are named, one for morning and one forevening. Boy 
altos seem to be gaining favour; at one church 20 boys sing 
this part, against 18 singing treble. 

From these extracted particulars of a few of the large 
number of richly supported city churches of various religious 
denominations, it will be seen that there is a manifest deter- 
mination on the other side of the Atlantic to make church 
music attractive. Oratorio renderings are, perhaps, even 
more popular in the States than here; and certainly the 
mixed character of the leading choirs, with the presence 
of a fairly proportioned chorus and the somewhat freer 
use of the orchestra in church than is observable in 
the old country, must make oratorios more readily 
presentable than with us. It is curious to notice that the 
quartet and double quartet choirs still survive the ecclesias- 
tical surpliced choir, and the two institutions are largely 
amalgamated. It may be that the large use of oratorio music, 
much of which is unsuited to boys’ voices and male choirs, as 
well as a growing feeling everywhere in favour of the employ- 
ment of female voices, either in mixed choirs or as affording 
valuable auxiliary aid to men and boy choirs, will, after all, 
secure a permanent existence for the professional quartet. 
Though what has been in the way of statisticsconcerns New 
York churches, it would be found that similar arrangements 
prevail in most, if not all, American cities and large towns. 
So far away, and under such depressing moral surroundings as. 
are to be found at Salt Lake City, Utah, church life and church 
music are advancing. At St. Mark’s Cathedral during Easter- 
tide one service list included church music by Mendelssohn, 
J. Hopkins, J. B. Calkin, Gounod, Rossini, etc., and organ 
pieces by A. Hesse, etc. The mixed choir was supported by 
organ, and a cornet player is named as one of the musical 
staff ; so probably orchestral use is not unknown in church, 
even at this distance from the chief eastern centres of American 
culture and progress. 

The organs at many churches in New York and other 
large centres, are for the most part of ample size, and are often 
remarkably fine instruments ; although, as elsewhere, there is 
the usual proportion, doubtless, of ill-planned and indifferent 
organs. 

As a new country of rapid growth, America has an 
advantage in the fact that there has been apparently only a 
limited accumulation of worn-out, incomplete, and out-of-date 
organs, such as are to be found in every country in Europe, 
It is unnecessary to add that duly considering the difference 
in the cost of living in some directions, organists’ salaries and 
he stipends paid to church singers have a higher range than 
tcan be found elsewhere. E. H. T. 








The following is a summary of the contents of the new or in the 
First Presbyterian Church, Baltimore, built by Mr. Frank p yest 
and opened by Mr. R. Huntington Woodman, of Brooklyn, on May ro: 
Great organ, 1ostops, 718 pipes; swell organ, 12 stops, 800pipes; choir 
organ, 8 stops, 464 pipes; pedal organ, 3 stops, go pipes. Total 
speaking stops, 33. Couplers, 7; mechanical acces: $, 4; /pedab 
movements, 11. Total number of stops, 55. ' Total number of pipes, 


2,072. 
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THE ORGAN AND THE CLASSICS. 
A Lecture given by FRANK J. SAWYER, D. Mus. Oxon., F.C.O. 


PART II.—CONTINUED. 

There is still, however, the same vagueness, and little things 
still point to the idea that Beethoven gave but little weight to 
the organ part. Thus in the score—I am quoting from the 
old original edition—the organ lines are placed between those 
of the ‘cello above and double-bass below, but in the “ tasto 
solo” parts the “pizzicatos’ and “arcos” are all put into 
the organ part. 

Notwithstanding this, however, the use to which the organ 
is put throughout the work is very constant if -not: very 
great. In every movement in the Mass it istused, and in 
every case the part is fully written out with the gradations of 
sound, F F, F, M F, and P all duly marked. 

In summarising the position that the organ. took in the 
life and writings of Haydn, Mozart, and Beethoven, several 
prominent facts come, I take it, before us. 

Firstly, their outward surroundings were not conducive to 
the development of organ playing or organ composition, «In 
Catholic lands, and especially at the time at which ‘they lived, 
the orchestra practically ruled supreme in. the -matter of 
church accompaniment, and the organ was relegatéd to. the 
smaller functions. 

That this must have had some influence, seems borne out 
by the fact that the earlier church musicians who flourished in 
the period previous to the prominent development -of the 
orchestra in the Catholic Church were great organists and great 
writers for the organ; for instance, Frescobaldi and Froberger. 

Notwithstanding all that is said to the contrary, every com- 
poser is influenced by some secondary idea beside the primary 
one of his composition. I will not say that he writes to 
“supply a demand,” but that some necessity arising for a 
special composition, he writes it. In this way Mozart's organ 
sonatas came to be written, and had he not received the 
request to supply an instrumental interlude between those 
two sections of the Mass, I strongly doubt if the sonatas would 
have been written. In the case of Haydn and Beethoven no 
such necessity arose. In the case of Bach’it was necessary. 
for him to provide introductions to the chorales, and hence 
arose that large number of developments of chorales which fill 
the first four volumes of Bach’s works in the Peter’s edition; 
again it was necessary, or customary, for him to give a con- 
cluding voluntary, and hence arose, doubtless, many of the 
preludes and fugues, 

Another fact in this question that comes prominently 
before us, is the difference in the taste and style of the age of 
Bach and that of Haydn, Mozart, and Beethoven. The great 
contrapuntal style of the period of Bach seemed specially 
fitted to develop a great organist ; but the pretty, pleasing,— 
shall I say easy-going ?—age, when Haydn and Mozart lived, 
would be anything but conducive to the : development of an 
organist. In Bach’s agé the effect of music came from within 
—it was achieved by internal means ; in Haydn’s time musical 
effect had totally differed, and came more from without. .In 
other words, Bach sought to reach the heart through the head, 
but Haydn reached it through the ears. The consequence of 
this would naturally be that, at first it would be (and was) con- 
sidered impossible to make the organ express what I will 
roughly call this “outside expression,” as opposed to the 
expression developed by Bach from internal resources. Hence, 
Haydn, Mozart, and Beethoven would naturally turn from the 
organ, as a means of fitly rendering their ideas which were, 
of course, conceived in the style and spirit of the age in which 
they lived. 

We now turn to the last and most prominent, as concerns 
our subject to-night, of the classic writers, Mendelssohn, 

How or when’ Mendelssohn learnt the organ his early 
biographies are strangely silent. I have searched in vain for 





any mention whatever of his study in this branch. Devrient 
tells us very carefully that Zelter was his master for theory, 
Berger for piano, Henning for violin, while Doctor Heyse 
was tutor to the four children; but of organ lessons we read 
nothing. 

He must, however, have commenced its study almost at the 
same early age as the others, for, in 1820, when II years old, 
we find him writing four pieces for the organ, while in 1822 
we read of a fantasia and three other pieces for the organ. Still 
we find no mention of performances on the organ in Berlin 
or Leipsic, and yet it must have been at this early age that he 
was forming those great powers of organ playing which made 
him known as the greatest organist of his time. As regards his 
performance and description of his method-in playing, I will 
speak later. 

- Turning to his compositions for our instrument, we find, 
of course, the three Preludes and the sixSonatas. Of these 
I spoke as fully as time would allow, when, in 1884, I was 
permitted to address you on the “Organ Writers of the Nine- 
teenth Century,” and I shall not again go over the old ground. 

It is interesting to notice how the construction of these 
works bears out the description of Mendelssohn’s playing. Sir 
George Grove, in his Dictionary of Music and Musicians, 
writes, ‘He settled his combinations of stops before starting, 
and did not change them in the course of the piece.” Such— 
in perhaps a strongly marked way—seems to be the charac- 
teristic as to the registering of Mendelssohn’s organ works, 

We look in vain in the course of the movement for any 
marks of augmentation or diminution of power. What the 
strength was at the beginning it is at the end. Thus, in the 
first movement of the first sonata, every return to the first 
manual after the little chorale passages and the second manual is 
marked f. So again in the little and lovely slow movement 
in A flat in the same sonata, the alternations of manual are 
carefully marked, but the mg. at the start does duty 
throughout. 

As regards the form of these sonatas, I have, on a 
previous occasion, pointed out how strange it was that 
Mendelssohn, whose grasp of form was so_ great 
in all his other writings, should here write as regards form so 
vaguely. Nos. 1 and 4 somewhat approximate to sonata form ; 
No. 2 consists of an introduction, adagio, prelude, and fugue ; 
No. 3 of an introduction and fugue on a chorale; No. 6 of a 
chorale with variations. In this we see, perhaps, the influence 
of his training, and the effect of his study of Bach, which 
prevented him from assimilating the secular form of the 
sonata, with works borne more especially for performance in 
the Church, as his organ works undoubtedly were. Still, one 
would think that to use variations on a chorale as a “ sonata” 
was almost as great an innovation as the introduction of binary 
form would have been. 

It is interesting to note how these six sonatas all belong to 
one short period of Mendelssohn’s life. In July, 1844, after 
spending an exciting and interesting season in England, we 
find him at Soden, near Frankfurt, with his wife and children. 
Here, between August oth and August 17th, the 3rd Sonata 
was completed, and some of the other movements written. In 
September he was off to Berlin, returning early in December. 
Again we find him at work at the organ sonatas, No. 2, in 
C minor, being written between December Igth and 2tst. 
The Christmas festivities over, No. 1 in F minor was completed 
by December 28th. Then by January 4th, No, 4 in B flat, 


‘and January 6th the first part of No. 6 was composed, the 


whole of No. 6 being finished on January 27th. Thus, within 
the short period of five weeks, during which Christmas and 
New Year, with all the attendant jollities had occurred, we 
find four organ sonatas written. 

It is the same with regard to the three preludes and fugues 
for the organ. Mendelssohn was married to his beloved Cecile 
on March 28th, 1837, at Frankfurt, Five days after the wedding, 
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the happy couple being at Spires, we find the first prelude 
was written April 2nd. Two days later, the second prelude, 
and two days after that the third prelude. Think of that, 
organists, when you play those three grand compositions! 
Picture to yourself the musical ardour of the man who, with 
his young, beautiful, and so deeply-loved wife of a week beside 
him, still cannot curb the genius within him, but must pour 
forth three such works, two of them of such passion and vehe- 
mence that one would ‘scarcely imagine it possible that in the 
first tender days of the honeymoon they could have been 
written. 

Of the three fugues accompanying these preludes, we only 
know that No. 2 was written at Leipzig, December rst, (837. 


(To be continued.) 








ON CHURCH BUILDING. 


The following passages occur in the course of a letter 
signed “T. B.,” and addressed to the Editor of the Banner :— 


“At one of the Church Congresses I ventured to speak a few 
words on the subject of Church Building. May I crave space 
in your columns for more detailed suggestions on the same topic ? 
I refer chiefly to small churches. 

The first requisite of any and every church is that it shall 
be “ good for sound;” 4.¢, one in which it is easy for the 
officiating clergy to make themselves heard everywhere, and 
easy for the voices of the choir to 1aake themselves felt as 
leaders of congregational music ; the former of these being the 
more important ofthe two. Ifa church fails in this it fails in 
everything. An architect who knowingly sacrifices the acoustic 
properties of a church to its spectacular excellence is in reality 
building it to the glory of himself, not of God. The objects of 
all true public worship are to honour God and to learn from the 
prayer-desk, lectern, chancel, and pulpit, what may assist sin- 
burdened souls on their upward way. If an echo or other 
confusion of sound renders this either difficult or impossible to 
the occupants of every part of the church, to those persons the 
church is an obstacle, not a help. A family brought up in 
pews, &c., where the clergyman cannot be heard is trained to 
practice wandering thoughts during service. Much more might 
be added. This is fundamental. 

An architect who does not endeavour to ascertain the prin- 
ciples of the acoustic powers of public buildings has no business 
to ask to build a church ; he may do very well for private houses 
or for public museums, &c., &c. 

As far as I can ascertain, the proportions of a building are 
good when the internal length is an exact (mark this adjective) 
multiple of either the breadth or the half breadth. I suspect also 
that it would be found that there is a rule for the relation of 
the height to the other dimensions. 

Smooth surfaces (compare the case of whispering galleries) 
conduct sound better than broken ones. A barrel roof (as I 
believe it is called) is on this account good. Also the fe wer the 
windows in that wall of a small church next to which the choir 
is placed, so much the better for the music. 

The architect of a church for a country parish is bound, in 
honesty, to calculate for a small choir consisting lar gely of little 
children of both sexes. He has no right to say, “Oh, they 
must make a good choir ; that is not my business.” It is very 
plainly his business to build a church which will assist the 
choir, however small. 

It would seem, therefore, that the vestry should (ordinarily) 
stand on the north side, and should be entered from the wes¢, 
certainly not from the east or north, If this be done, it will 
secure a larger portion of blank internal north wall for an object 
to be mentioned below, and the vestry may, externally, look 
like a north transept. Ifthe church itself be short the vestry 
may be at the west end. 

No party in the church keeps all the rubrics and canons. 
The canon requires that texts of Holy Scripture shall be placed 
on the walls of churches within, as well as the Ten Command- 
ments at the east end. I fear the bishops do not insist on this. 
Yet it is clearly a proyision tending to edification. A wall text 


over the font, and a series of others on the walls of the church 
right up to the east end—and all so placed as not to interfere 
with the smooth snrface of the walls—if well chosen, might help 
greatly to comfort and encourage and guide the people. These 
texts ought to be written in letters which the average 
parishioner can make out; and, if managed wisely, might serve 
as substitutes for some windows without interrupting the flow 
of sound along the wall. 

(1) We are liable any day to be required, by legal decision, 
to place the communion table, east and west, near the reading 
desk, and the architect ought to leave this a possibility. 

Multitudes of people imagine themselves to know where 
an organ or harmonium ought to be placed, who are totally 
ignorant of the subject. This is a subject on which the 
constructors of successful concert-rooms may be supposed 
to possess special knowledge. Some organists do and others 
do not know. I believe that the late Dr. S. S. Wesley held 
that the west end of a church was the proper position for an 
organ and choir. Some of our dissenting friends would prefer 
the organ and choir to face the congregation. I believe the 
whole musical profession (at any rate all the “lights” of the 
profession), condemn that monstrosity the ‘ organ-chamber.” 
There ought in every case to be a clear space above, anda 
clear space round the organ or harmonium. But the back of 
the harmonium should never be towards the choir. 

The choir should never be placed in a narrow chancel, 
because a large portion of their vocal force fails to get outside 
the chancel, and the roof of the chancel is prone to send 
their voices back again. There is a class of exceptions, 
viz., when the roof of the chancel is of the shape of a quarter 
globe, thus sending their voices out into the nave.” 


It is satisfactory to find so much consideration devoted in 
a letter on this subject to questions of musical effect. 








THE BISHOP OF EXETER ON ORGANS. 


The Right Rev. Dr. Bickersteth, a fine poet and a musician 
of no mean powers, lately put the case for a musical service at 
Lifton with much force. Speaking at the opening of a new 
organ Messrs. Hele an! Co. have built for that church, his 
Lordship said “he loved a happy, bright, cheerful service in 
God’s house, and a good organ gieatly conduced to a cheerful 
service. And he thought they might really congratulate them- 
selves on having a good organ—not an intrusive organ, which 
said, ‘ Listen to me,’ but a good organ that said ‘I will help 
you.’ With a cheerful service of song in the House of Prayer 
they would get a double blessing—they would be blessed them- 
selves and would also help others. Music ought not, of course, 
to take the place of worship, but it should be the handmaid of 
worship, and the cultivation of the highest music was the 
greatest possible help to devotional service. When the 
Psalmist said, ‘Let everything that hath breath praise the 
Lord,’ he could not but associate that with the wind and strin 
instruments of which the Psalmist had spoken just before, an 
he believed that both were to be consecrated to the service of 
God.” These words will doubtless produce a good effect. 


AN ORGAN OF GLASS TUBES. ° 


An entirely new musical instrument was exhibited in Butler 
Exchange, Providence, R.I., on April 16th, in the presence of 
Mayor Robbins, members of the Board of Aldermen and 
Common Council, andthe leading musicians of the city. The 
correspondent of the Boston Herald writes: “ The instrument 
was the ‘ Aurion,’ and it is the invention of Aurion V. Cheever, 
the <a city clerk. It is an organ of glass tubes, which are 
in perfect accord as to volume and tone. The instrument was 
exhibited by Mr. C. L. Kenyon, one of the leading organists 
of the city, who played many intricate selections, such as would 
give the aurion a severe test, and it stood it in every respect, 
The tone is that of a flute, sweet, round, and mellow, and with 
but one bank of keys it can fill the largest hall in this city with 
sound. The verdict of the professionals was that it is a 





marvellous instrument.” 
(87) 
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It would be satisfactory to have a more technical description. 
The experiment of making glass flue pipes has been tried in 
England. Willis’s organ in the Exhibition of 1851, and now in 
Winchester cathedral, originally contained, it was said, one or 
two stops with glass pipes. 








SPECIFICATIONS. 


Hoty TRINITY CHURCH, HOxTON.—The new organ, by Messrs. 
Bishop & Son, contains the following stops :— 
GREAT ORGAN, Compass CC to G, 56 notes. 





ft. ft. 
Open Diapason 8 | Twelfth ... ae 
Clarabella sts bab .. 8 | Fifteenth $6 ie cer 
Dulciana C (Bass into No.2) 8 | Sesquialtra, 3 Ranks (various). 
Principal og - 4] Clarinet C “ody Boas on 
Flute C ... = si emer 

SWELL ORGAN, Compass CC to G, 56 notes. 2 

ft. : 
Double Diapason ... 16| Harmonic Piccolo... Ne 
Violin Diapason +e .. 8 | Mixture, 2 Ranks (various). 
Lieblich Gedact ico) pe OE Cemmebaan 068 be wot ee 08 
Principal she). a chbe Lis. deh ce, A rete? S10 Re. Lede 8 

PEDAL ORGAN, sar salt CCC to E, 29 Notes. n 

Open Diapason 16 | Sub Bass ae ee 


COUPLERS, ETC. 
Swell to Pedals. 
Three Composition Pedals. 
Case of Pitch Pine, stained and varnished. 
Front pipes of Zinc Decorated. 
GLAsGow.—Specification of organ erected in the Rev. Dr. Macleod’s 
Church by Messrs. Brindley and Foster, Sheffield, designed and opened 
by Mr. J. E. Senior, Mus. Bac., F.C.O., L.R., A.M. :— 
GREAT ORGAN. Compass CC to C. 


Swell to Great. Great to Pedals. 








ft. ft. 
Double Open Diapason(metal) 15 | Twelfth (metal) dea ee | 
Open Diapason (metal) ... 8 | Fifteenth (metal) ae sie ci 
Stopt Diapason(wood & metal) 8 | Mixture, 3 ranks (metal) _ 
Principal (metal) Nes ... 4] Trumpet (metal) see seer 
SWELL ORGAN. Compass CC to C. r 
ft. t. 
Bourdon (wood and metal 16 | Mixture, 3 ranks (metal) — 
Open Diapason (metal) ... 8] Contra Fagotto (metal) 16 
Lieblich Gedact (wood &metal) 8 | Oboe (metal) ... Fr 8 
£oline (wood and metal) 8 | Horn (metal) ... eae 8 
Unda Maris (metal) ... 8 | Vox Humana (metal)... 8 
Gemshorn (metal) _... oa See 
CHOIR ORGAN. Compass CC to C. ° 
ft. t. 
Viol de Gamba (metal) ... 8] LieblichFléte(woodandmetal) 4 
Lieblich Gedact (woodand metal) 8 | Piccolo (metal) isi ein TE 
Dulciana (meta!) vide ... 8 | Clarionet (enclosed in swell box) 
PEDAL ORGAN. Compass CCC to F. 4 
ft. , 
Sub Bass (wood) $5 32 | Violoncello (metal) ... aS 
Open Diapson (wood) 16 | Trombone (metal) os 16 
Bourdon (wood) ss ae 
ACCESSORY MOVEMENTS. 
Great to Pedal. Choir to Pedal. 
Swell to Great. Swell sub Octave. 
Swell to Pedal. Swell Octave. 
Swell to Choir. Choir to Great. 
Tremulant. 


Three Compositions to Great and three to Swell. 
Reversing. Pedal.to.work Great to Pedal. 

The whole organ is constructed on the Tubular Pneumatic System, 
Brindley’s and Foster’s patent. The case, designed by R. Anderson, 
Esg., LL.D., is of carved oak. 

List of pieces played at the opening services :—*‘ Benedictus” 
(Weber), ‘‘ Pastorale ” (Merkel), ‘‘ Lovely appear” (Gounod), ‘‘ Pasto- 
tale from Sonata” (Guilmant), ‘‘Sonata in A,” No. 3 (Mendelssohn), 
“ Hallelujah” (Handel), ‘‘ Holy Night " (Lassen), ‘‘ Berceuse” (Guil- 
mant), ‘‘ Adagio” (Spohr), ‘‘ Fugue D minor” (Bach), ‘‘ Festal March” 
(Elvey). 








RECITAL NEWS. 


PROVIDENCE, U.S.—After some delay a new concert room organ 
has been opened. The Rhode Island Choral Association, says the 
American Art Fournal, intended at the beginning of the season to 
give four concerts. They have ended the season with two, the great 
drawback being the non-completion of the new organ in Infantry Hall. 
After their first concert, they immediately commenced rehearsing 
Max Bruch’s “Arminius” for production with the new organ. The 





organ was not ready for dedication until May, thus their second concert, 
which should. have occurred in December, did not take place until the 
2nd of May. It was a festival concert, such as the chorus was 
organised to produce. Next year they will end with a May festival. 
The organ has been long desired by the concert patrons of the hall. It 
occupies the right wing of the platform, a somewhat queer situation, 
The organist is almost buried in the chorus around him. Undoubtedly 
it was the best situation that the hall afforded. Previous to the opening 
of the concert, Professor Hammerel, accompanist of the association, dis- 
played the beauties of the instrument, but his selections were not 
sufficiently raised to show all its powers. It told plainly and effectively 
with the choruses. With the newly acquired organ, oratorio concerts 
are naturally increasing in number. The name of the organ builder is 
not stated in the account now quoted. 

BoLToN.—An organ recital was given in the Albert Hall, Bolton, 
on May igth, by Mr. W. Mullineux, F.C.O. The programme was :— 


Concert Fugue in G o..0.2icec ci. ccccsccscescceece Jj. L. Krebs. 
Allegro Cantabile from the Fifth Organ 

MINN 5505s use vee amin ieebeeinnaasachie C. M. Widor 
Serenade ‘Slumber Song” (Sultan of 

DIOCBRY ..siiscnscucssctecvsasvsrendedovesveneeess A. Cellier. 
Organ Sonata in D (No. 5) ...sssccccsssceeeeees Mendelssohn. 
Borceuse in A .......... ceibcecaonserienisbude scans Delbriick. 
Overture “ Massaniello ”’..........c0ssecseseeees Auber, 


ROUPELL PARK.—Mr. W. T. Best recently opened the new organ 
at Roupell Park WesleyanChurch. The programme is annexed :— 


Prelude and Fugue (E minor) ..........00ss0e0 Bach. 
Allegretto Cantabile ...............ccsrsesresseeee T. H. Salomé, 
Overture in E major, founded onthe Austrian 

ERD cies envesespiies srovjannsipignptanlons ype Haslinger. 
Andante, A major ........scceccsccescesecese Vasbis H. Smart. 
Introducticn and Fugue in A minor ......... W. T. Best. 
Offertorio (G minor and major) ........s0s000 Hilarion Eslava. 


The interesting series of twelve historical organ recitals inaugurated 
in Glasgow by Mr. Herbert T. Lewis, Mus. B., Oxon, were lately com- 
pleted, and the results of the effort have been highly gratifying. Asum 
of about £45 has been raised by voluntary contributions, and through- 
out the series the attendance and interest of the audience have been 
well sustained. It is proposed to resume the scheme next winter, 
when the representative selections of organ music will be presented upon 
a somewhat different plan. 


| Motes. 


The Peterborough and Lincoln Triennial Festival, which will be 
neld in Peterborough Cathedral on Thursday, June 7th, wiil last only 
one day, “ St. Paul’’ being performed in the afternoon, and the “ Lob- 
gesang” and Rossini’s ‘‘ Stabat Mater” in the evening. Some of the 
leaders of the orchestra of fifty will be brought from London, but the 
bulk of the players have been selected from the excellent performers 
resident in Birmingham and other Midland towns. Misses Anna 
Williams and Lena Little, Messrs. Banks and Grice will be chief 
singers. There will be a chorus of 250 voices, and Dr. Haydn Keeton, 
F.C.O., will conduct. 

One of the organs played upon by Mendelssohn in England was, it 
seems, the old organ by Avery, in the Parish Church at Croydon. He 
is said to have expressed pleasure regarding the tone of the instrument, 
specially noticing the ‘‘ fine trumpet stop.” If any portions of Avery's 
instrument still exist, they may possibly be in the present organ, stated 
to be a rebuild. 

By a curious clerical error, the eminent Parisian organist, M. 
Widor, is described by an American journal as making an appearance 
befcre the London Philharmonic audience at a recent concert as a 
violinist. 

Mr. Thomas Casson’s lecture unfolding his views on, and proposals. 
in connection with, Organ Building Reform, delivered at Birmingham 
lately, has been issued in pamphlet form. 

















COLLEGE OF ORGANISTS’ CALENDAR. 


On Tuesday next, the library will be opened from 7 to Io, 
Tuesday, June 12th, at 8, Mr. E. H. Turpin will complete his. 
‘«« Remarks on Elementary Orchestration.” Students are again 
requested to bring copies of Beethoven’s Sonatas for 
reference. June 26th, Lecture by Dr. C. W. Pearce; 
July 17th, 18th, 19th, F.C.O. Examination ; July 20th, Diploma 
Distribution; July 24th, 25th, 26th, A.C.O. Examination ; 
July 27th, Diploma Distribution. Other arrangements and 
particulars will be duly announced. 
; E. H. TUKPIN, Hon. Sec. 
95, Great Russell Street, Bloomsbury, W.C. 
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MAURICE STRAKOSCH’S 


TEN COMMANDMENTS of MUSIC 


FOR THE 
Development, Perfection, and 
Preservation of the Voice, 


To which can be ascribed the brilliant careers of his famous 
artist-pupils :— 


Adelina Patti, Christine Nilsson, 
Minnie Hauk, Emma Thursby, Denadio, Belocca, 
Sessi, Marie Osta, Sigrid Arnoldson, 
Nikita, and others, 

Compiled and editea by M. Le ROY. 


PRICE 5s. 


Paris, March 8th, 1888. 


I hereby certify that the exercises and explanations contained in this 
k are the ones used by my husband, Mr. Maurice Strakosch, in teaching 
all of his artist pupils, and were taught to M. Le Roy for the benefit of 


Mdlle. Nikita, his last artist pupil. 
AMALIA STRAKOSCH, 
neé Parti. 





Published at the Office of the MAGAZINE OF MUSIC, 29, 
Ludgate Hill ; to be had from CRAMER & Co., Regent Street ; 
and all Music Sellers. 
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Typography, &c. 
Crown 8vo, cioth extra, price 6s. 
VERDI: an Anecdotic History of His Life and Works. 
By Antuur Poucin. With Portrait and Facsimile. Translated from the 
French by James E. Matruew, 
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“Musical World” Portraits, 


SIGRID ARNOLDSON., 


When Mdme. Christine Nilsson was in Stockholm, not 
many years since, she chanced to hear a young girl sing, 
the quality of whose voice at once arrested the attention of 
the great prima donna. She discovered that the child was a 
daughter of Oscar Arnoldson, a lyric tenor who was a great 
favourite in hisown city. Returning to Paris, Mdme. Nilsson 
did not forget her discovery, but informed M. Maurice 
Strakosch of the new nightingale to be heard in the north. 
M. Strakosch at once went to Stockholm, and persuaded 
Mdlle. Arnoldson, whose abilities he found were in no way 
exaggerated, to leave her home, and study in Berlin, where 
she placed herself under the care of Mdme. Artot de Padilla. 
She progressed so rapidly in her art that Liszt declared her 
to be a not unworthy successor of Patti and Nilsson. Her first 
engagement was at the Italian Opera in Moscow, where she 
sang in “ Lakmé,” “ Dinorah,” ‘‘ 1! Barbiere,” “ La Traviata,” 
and “Don Giovanni.” When her engagement terminated 
she went to Paris, where she had the good fortune to continue 
her musical education under Maurice Strakosch, and to 
study ‘ Mignon,” “Lakmé,” and ‘“ Manon,” under their re- 
spective composers, and we could wish that Mr. Harris would 
afford us in London the chance of seeing Mdlle. Arnoldsou 
in the part of Mignon, for the production of which he has 
every material. Messrs. Harris and Mapleson both went to 
Paris to hear her sing, and a keen competition took place 
between the rival managers. Mr. Harris was the successful 
competitor, and, as is well remembered, Mdlle. Arnoldson was 
very successful during his last season. After that she went 
to Scandanavia with M. Strakosch, and the fournée through 
Norway, Sweden, and Denmark was an unbroken chain of 
successes. At herfour concerts in Stockholm the curiosity of 
the public was so great in this, her native town, that the hall, 
although capable of containing about 2,000 people, was not 
large enough for the crowds who wished to hear the daughter 
of their well-remembered Oscar Arnoldson, and to see how far 
she inherited her father’s gifts. 

The management of the Opéra Comique at this time were 
looking out for an artist for the revival of the part of Mignon. 
None more capable could be found than Mdlle. Arnoldson, 
whom they immediately engaged at a large salary, for ten per- 
formances. The engagement proved a great success, and the 
Press pronounced Mdlle. Arnoldson to be one of the 
greatest living interpreters of the ré/. A continuance of the 
engagement was offered, which her impresario, however, 
was unable to accept, in consequence of arrangements already 
made for Mdlle. Arnoldson’s appearance at Monte Carlo, where 
she sang for four nights in the operas of ~ Mignon” and 
“ Lakmé,” to the great delight of the cosmopolitan society 
assembled there. From Trieste, the scene of her next 
triumph, Mdlle. Arnoldson proceeded to Rome, where the 
musical world was waiting with great curiosity the appearance 
of the new Rosina, on whose performance so much eulogy had 
been expended. Somany candidates for the honours of the part 
had appeared, that a very high standard of excellence was natur- 
ally set up ; and Mdille. Arnoldson can receive no higher praise 
than this—that she more than satisfied the expectations of the 
Press and public of Rome. 

Of Mdlle. Arnoldson’s recent appearances as Zerlina and 
Cherubino at Covent Garden, it is unnecessary to speak ; they 
are in everybody’s memories, 
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Correspondence. AN IMPORTANT MEETING. 
-anomares An important meeting of the London Music Publishing 


THE BOOK NUISANCE, 
To the Editor of THe MusicAL Wortp. 

Sirn,—The public, as a rule, are so apathetic, and 
I am so accustomed to see “burning questions ” burn 
themselves down to the wick, expiring at last iman uneventful 
flicker in the socket of some correspondence column, that even 
in the case of recent protests against the “ Book Swindle ”— 
widely circulated as they have been by means of your influential 
journal—I shall be quite prepared to see things remain pretty 
well as they were when the first wave of indignation shall have 
duly spent its force. It is true that at Covent Garden, the 
present manager of which is sensible enough to look ahead and 
discern where his true interests lie, the hint has already been 
taken, and the grievance no longer exists. In our concert rooms, 
however, it is as rampant as ever, and likely to remain so, unless 
attention continues to be drawn again and again to the subject, 
until the offenders, in their own interest, and for very shame, 
themselves recognise the expediency of putting an end to the im- 
pudent imposition. A little while ago, a tourist in Germany was 
astonished to find in his hotel account a charge for pen, ink, and 
paper. Not having had occasion to make use of these articles, he 
naturally asked the landlord what it meant: “ Why, for making 
out the bill,” was the reply. That landlord ought to have been, 
and probably was, a concert-giver. But my chief object in 
addressing you, is to suggest a plan for giving some practical 
form to your correspondent’s protest, and an opportunity at 
the same time to some enterprising printer of putting an honest 
penny in his pocket. Concert-givers are generally compelled, 
whether they like it or not, to announce their own wares in 
those preliminary advertisements which are so sedulously kept 
in the background as soon as an audience is actually got 
together. Now, why should not our supposed enterprising 
printer strike off a certain number of programmes from that 
source, and sell them outside the doors on the night of the enter- 
tainment? If ‘not to be had inside’’ were made the warning 
tenor of a sufficiently conspicuous placard held aloft, a profitable 
trade could be secured for these little slips of paper at a penny 
each. Whether a grandmotherly Government would take 
umbrage at this 1 should not like to decide without taking 
counsel’s opinion; but even were the ringleader carried 
summarily to Holloway Gaol, then left to linger, deprived 
of food and, perhaps, pantaloons, for a few weeks, he would 
have consolation in the approval of right-thinking men, and 
could certainly rely upon any support it might be in my 
power to render him (from outside) by pen and tongue. In 
any case, again, sir, I would say, in the memorable words of— 
well, of thousands of people—‘ Agitate! Agitate !”—I remain, 
sir, yours most obediently, SoxiciTor. 








‘PRINCESS’S THEATRE. 

The recent appearance of Mr. Wilson Barrett at his old 
home, the Princess’s Theatre (now under the control of Miss 
Grace Hawthorne), was signalised by the production of a new 
romantic drama, entitled, ‘‘ Ben-my-Chree,” the joint work of 
himself and Mr. Hall Caine, upon whose nove’, “ The 
Deemster,” most of the characters in the play are founded. 
Without entering into a detailed resumé of a plot which, in the 
book, and by other means, will by this time have been frequently 
described, it is sufficient to say that in “‘ Ben-my-Chree” Mr. 
Wilson Barrett has a valuable addition to his repertory, and 
that the new piece earned an unequivocal success. In Dan 
Mylrea, the Bishop’s son—a good-hearted scapegrace who kills 
his cousin under extenuating circumstances, but is fated to 
undergo the terrible punishment in those days accorded to 
murderers in the Isle of Man, of utter isolation from all his 
kind—Mr. Wilson Barrett has a part exceptionally suited for 
the display of his hearty sympathetic acting, and for those out- 
breaks of pathetic intensity declaimed by him in a style which 
seldom fails to find favour with godsandmen. Miss Eastlake’s 
“‘Mona”’ is a womanly and highly pathetic impersonation. 
Mr. John Maclean and Mr. Austin Melford are admirable as the 
bishop and the “deemster,” and worthy support is also rendered 
8 se ei. Barrett, Mr. Cooper Cliffe, Mr. Charles Fulton, 
and others. 


Trade was held on Monday afternoon, by the courtesy of Messrs; 
Collard & Collard, at 16, Grosvenor Street, W. 

The meeting was called at the invitation of Mr. Alfred 
Moul, as the representative of important foreign copyright 
interests under the new International Copyright Convention. 

Members of nearly every leading music publishing firm in 
London were present, to the number of thirty, including 
Messrs. Chappell, Ashdown, Boosey, Metzler, Cramer, Morley, 
Romer, Augener, Enoch, Ricordi, Cocks, Joseph Williams, 
&c., &e. 

Mr. Edwin Ashdown, on being voted to the chair, intro- 
duced Mr. Moul to the meeting, with a few words expressing 
satisfaction that a representative for the foreign interests had 
been selected, whom he felt sure the trade would welcome. 
Mr. Moul then addressed those present at some length, on the 
varicus subjects connected with the new Convention, and the 
desire of the foreign musical trade to enter into reciprocal 
relations with the English trade, specially for the amicable 
adjustment of any difficulties or differences of opinion arising 
under the Convention, 

The following resolutions at the conclusion of the meeting 
were unanimously carried :— 

Moved by Mr. Thomas Chappell, and seconded by Mr, 
Romer— 

(1) ‘* That it is desirabie to come as speedily as possible to 
amicable decisions with the foreign proprietors on all musical 
copyright matters, which the Berne Convention and Domestic 
Legislation have furnished with new forms of protection.” 

Moved by Mr. Augener, seconded by Mr. 8. Cocks :— 

(2.) That Mr. Alfred Moul’s appointmeit and representation 
of the various foreign interests placed in his hands be welcomed 
and endorsed by the London Musical Publishing Trade, and 
that he be assisted and encouraged in every possible way to 
bring about the reciprocal defence and development of all com- 
mercial and artistic musi-al interests in those countries which 
have joined the International Copyright Convention, 

The meeting terminated with a vote of thanks to the 
Chairman. 








Concerts. 


SARASATE CONCERTS. 

The appearance of St. James’s Hall at Senor Sarasate’s 
third concert, given last Saturday afternoon, taken in con- 
junction with a similar overflow of visitors on previous occasions, 
afforded sufficient proof that these interesting entertainments— 
combining the attractions of the concert-giver’s refined and 
poetical style of playing with those of an excellent orchestra 
under the command of Mr. W. G. Cusins—have now come to 
be a recognised and especially favoured feature of the London 
musical season. The programme was, as usual, exclusively 
instrumental, and the inclusion of a few vocal pieces, by way of 
contrast, was the less missed, inasmuch as the Spanish virtuoso 
can fairly claim to supply in himself a singer of considerable 
merit upon his own instrument, Among the principal attrac- 
tions were. Saint-Saens’s Concerto, No. 3, for Violin and 
Orchestra, the beauty and vigour of which work received full 
justice at the hands of both. _ The spirited opening allegro and 
impetuous finale, rendered with an abandon, in which, never- 
theless, no abatement of the violinist’s control over his 
executive resources was at any time apparent, elicited hearty 
demonstrations of approval: as did also the charm of the 
Barcarole occurring bat ween these two movements. Senor 
Sarasate’s rendering of Mendelssohn's Violin Concerto is 
now well known: it is sufficient to say that he was 
on this occasion in his best form, and aroused all 
the old enthusiasm. His own Fantasie on airs ftom 
“Carmen” gave the soloist congenial opportunity for dis- 
playing his unique powers of virtuosity in the treatment of 
themes in which the Spanish character has beén so well 








preserved by Bizet. The concert opened with a good per- 
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formance of Beethoven’s C minor Symphony; and it is to be 
regretted that the first hearing afforded to amateurs in this 
country of an overture, entitled ‘‘ Beatrice,” by Emile Bernard, 
should have been reserved to the last, when the receptive 
powers of the audience were naturally beginning to show 
symptoms of fatigue. This proved to be an interesting, well- 
conceived work, having a motive of considerable charm— 
representative, we may fairly suppose, of the heroine—which 
pave and received effective contrast, in its recurrence amid the 
more turbulent passages devoted to associations of the inferno. 
A concerto for violin by the same composer, occupying a more 
favourable position in the programme, will be performed at the 
fourth of these concerts announced to-day. 


RICHTER CONCERTS. 


A very large audience was present at last Monday’s concert, 
although, with one exception, there was nothing novel in the 
programme. The exception, however, was a notable one, being 
Liszt’s “‘ Todtentanz” for pianoforte and orchestra, a work 
which we noticed in these columns on the occasion of its perfor- 
mance during the past season of the London Symphony Con- 
certs. Fortunately, Mr. Fritz Hartvigson was available for the 
solo instrument, and was thus enabled to give a repetition of 
the wonderful performance with which many amateurs arefamiliar. 
Needless tosay,Mr. Hartvigson’s playing was, as on previous occa- 
sions, altogether admirable, and he was enthusiastically recalled 
to the platform. The purely orchestral items of the programme 
were Schumann’s “Genoveva” overture, the overture and 
‘‘Venusberg” music from ‘Tannhauser,’’ and Brahms's 
Symphony in D, No. 2, all finely played, the delightful third 
movement of the latter work being particularly well rendered. 
Mr. Henschel again appeared in some vocal selections, and 
exhibited a triumph of art over a voice naturally rather un- 
sympathetic. In Hans Sachs’s two monologues from the 
‘‘ Meistersinger ”—‘‘ Wahu! Wahu!”’ and “ Wie daftet doch 
der Flieder,” his command of expression and declamatory power 
were evidenced. in a striking degree, and. the excerpts could 
scarcely have been better sung. 


MISCELLANEOUS. 


Signor Denza’s annual concert on Saturday evening was 
not remarkable for the interest of its programme, which was 
largely made up of songs composed by himself. Few of them 
soar above the region ot commonplace, though they are tuneful 
enough, The lack of variety in the programme was compen- 
sated for by the variety of vocalists, amongst whom were 
Mesdames Clara Samuell and Schliiter; Mdlles. Leila Duffure, 
Annie Schubert, Laura Dennis, and Alice Suter; Messrs. Harry 
Williams, Richard Green, and Templar Saxe, and Signor de 
Monaco. Mr. Richard Green gave great satisfaction by his 
rendering of a song by Stefano Khardys, a very young com- 
poser of considerable talent; and Mme. Clara Samuell, who 
was in excellent voice, was much applauded for her effective 
singing. The instrumental part of the programme was supplied 
by Signor Erba, a violinist of some merit, while Miss Randegger 
gave pianoforte solos by Chopin and Rubinstein with good 
effect. Signor Cristofari played two pleasant little solos of his 
own composition on the mandoline. 


Mr. Walter Van Noorden’s first evening concert on Thurs- 
day, May 24th, was attended by a large and most enthusiastic 
audience, The pianoforte playing of the giver of the concert 
including Liszt’s ‘‘ Rhapsodie Hongroise,” No, 8, and his own 
‘‘Second Polonaise” in D major, showed him to be no mean 
master of his instrument. A new song, “‘ The Water Lady,” 
sung for the first time by Mr. Richard Mackway, and composed 
by Mr. Van Noorden, is a dainty composition, admirably 
suited to drawing-room audiences. The other honours of the 
evening were shared by Mr. Arthur Thomas, who sang Denza’s 
buffo song, ‘ Funiculi, Funicula,” with marked effect; Herr 
Poznanski, the solo violinist ; Miss Agnes Janson, Mr. Franklin 
Clive, and Mr. Berhard Lane. 


Zither playing, as a rule, is rather a trivial business, but in 
the hands of such a master of his instrument as Herr Constantin 
Schwarz, it is a very different matter. The recital given by this 
gentleman on Monday afternoon, at the Steinway Hall, proved 





that in capable hands the zither is far more than the uninterest- 
ing, almost childish instrument one is accustomed to think it. 
The concert-giver appeared three times, and fairly delighted his 
audience with his graceful performances. The vocalists were 
Mdme. Jeane Danisi and Mr. Arthur Launcelot, and the 
accompanist M. de Nevers. 


A concert was given at the Birkbeck Institution last Satur- 
day evening, in aid of the widow and children of the late M. 
‘Fitz-Henry, who for so many years conducted the violin classes 
at that institution, The following artists generously assisted at 
the concert: Miss Ethel Winn, Miss Mary Beare, Mdme. 
Marian M’Kenzie, Mr. Sidney Bourly, Mr. Edwin Bryant, Mr. 
Arthur Thompson, Mr, Farington, Mr. Fulkerson, Mr. Kift, Mr. 
Stanley Smith, and Mr. Thurley Beale, who all rendered very 
efficient service. 


The harp recitals by Mr. Aptommas are always sure of a 
welcome, and the first of a series of six, given by the distin- 
guished artist on Wednesday last, was no exception to the rule. 
Mr. Aptommas played with all his accustomed brilliancy, and 
was assisted very capably by Madame Frost, Miss Gertrude 
Turner, Miss C. Myers, and Messrs. Tesseman, Hoyte, and 
Karl Henkel. 


Mr. Henry Lebreton’s concert took place at St. George’s 
Hall on Wednesday in last week. The concert-giver achieved 
marked success in “* Songs of Araby,” giving as an encore “ An 
Old Garden.” Mr. Ernest Birch gave with much spirit, ‘ Love 
conquers all,” and Mr, Lawrence Kellie, the rising young tenor, 
sang two of hisown compositions. Mr. E. T. Odell, that most 
inimitable of comedians, and Mr. George Grossmith were as 
amusing as ever, whilst Miss Henden Warde and Mr. Alec 
Marsh gave admirable assistance. 


Music-lovers who miss the “ Pops” are likely to find 
pleasure in the series of four chamber concerts, the first of 
which was given at Princes’ Hall on May 22nd. The 
executants, Messrs. Ludwig, Collins, Gibson, and Whitehouse, 
made an admirable ensemdle, performing an excellent pro- 
gramme, the Schumann quartet in A major being especially 
well played. Miss Bertha Moore was the vocalist, singing with 
much acceptance a lied of Grieg’s. 


Miss Elsa, a young English singer, made her first public 
appearance at a concert given by her yesterday afternoon at 
Belgrave Square. This artist possesses a very sympathetic voice, 
which has evidently becn trained with every care, for her 
emission of the voice is as pure as her declamation is distinct 
and intelligent. Whether the voice is strong enough for a large 
hall remains to be seen. The lady was assisted, amongst others, 
by Signor Tito Mattei, Signor Piatti, and Signor Foli, and 
Mdme. Trebelli, who sang Dr. Engel’s “‘ Farewell,” accompanied 
by the composer on the harmonium, and by Mr. John Thomas 
on the harp. 


The St. Pancras Choral Society, under the able direction of 
Mr. H. Rose, gave at what was called a private concert, on May 
28th, a capital rendering of Wesley’s “ In exitu Israel,” Men- 
delssohn’s “ Forty-second Psalm,” and a selection of part songs, 
etc. The society is doing a good work in Mid-London. 


Mr. Harvey Lohr is a pianist of considerable merit, and his 
concert at the Willis’s Rooms on, Monday afternoon was well 
attended. His playing of Mendelssohn’s Prelude and Fugue in 
E minor was clear and correct, but wanting in fire and “ go.” 
He was more successful afterwards in his two solos, the 
Nocturne in F sharp, and the G minor Ballade of Chopin, in 
which he displayed a clear and delicate touch. A new Duo 
Concertante in D major, of his own composition, shows 
musicianly feeling. The ’cello part is most effectively written, 
and was no less effectively played by Mr. Whitehouse. Mr. 
Lohr was assisted by Mdlle. Anna Lang and Mr. Whitehouse, - 
in the interpretation of movements from Gétz’s Trio in G minor, 
op. 1,and Schumann’s D minor Trio, Mdlle. Lang played a 
violin solo, by Saint-Saéns, in finished style and with graceful 
phrasing, and Mdme. Marian Mc Kenzie was recalled for her 
expressive rendering of Bach’s “ Farewell.’ Mr. J. G. 
Robertson, who has a sweet and well-trained voice, must be 
complimented on his choice of songs, which included two very 
charming “ zigeunermelodien by Dvorak, 
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Mr. Robert Goldbeck has lately arrived from New York, 
principally with the intention of producing an opera comique, 
and as he did not intend giving concerts, his pianoforte recital 
yesterday, in which he was assisted by Miss Sibyl Grey, of the 
Savoy Theatre, Mr. Richard Temple, and Mr. Max Heinrich, 
was in a measure improvised. We shall hope to find space for a 
more detailed report in our next issue. 


The short mention which we made last week of Mrs, and 
Miss Welman’s first musical and dramatic recital, gave but 
little information as to the excellence of the latest infant prodigy, 
Miss Maud Welman. A further opportunity was afforded 
the public of hearing this young lady and her mother on 
Tuesday afternoon. Without exception, we must award Miss 
Welman the first place amongst juvenile reciters, her delivery 
being clear, her style entirely devoid of affectation, and her 
sympathy unforced. It 1s some time since such a graceful little 
prodigy has delighted a London audience. 


At the Steinway Hall, on Wednesday of last week, Miss 
Emelie Lewis gave her annual concert. The concert-giver 
selected for her own performance Denza’s songs, “ At twilight 
hour”’ and “‘ Come and rest,” in each of which she was heard 
to great advantage. The lady was assisted by Mdlle. de Lido, 
Miss Henden Warde, Mr. Ernest Birch, and Mr. Sinclair 
Dunn, who all did good service. M. Guillaume Frank was the 
solo violinist, playing De Beriot’s “ Airs de Ballet”? with much 
spirit and refinement. 


On Friday, the 25th inst., a concert was given at the 
People’s Palace. The vocalists were Miss Clara Dow:e and 
Madame Barter, and the pianoforte accompanist was Miss 
Adela Duckham. Miss Clara Dowle’s songs were “ Waiting ”’ 
(Millard) and “ Poor wand’ring one” (Sullivan), and being 
encored after each, she sang ‘* Within a mile of Edinboro’ town” 
and ‘Only for one” (Randegger). Madame Barter’s numbers 
were “She wandered down” (Clay) and “Saving nine,” and 
she was encored for the first named. The band of the Scots’ 
Guards played several pieces during the evening. 


The series of concerts given by the Hampstead Constitu- 
tional Club has just ended in 4 most auspicious manner, Mr. 
C. Acret arranged a most excellent programme. Mr. S. B. 
Webbe gave an Andante and Rondo Capriccioso, by 
Mendelssohn, and a Valse in A flat, by Moskowski. Mr. 
Fitzgerald, who sang the ‘* Toreador’s Song,” from ‘* Carmen,” 
in first-rate style, and Messrs. Mayhew, Keeler, and Cole were, 
pethaps, the best amongst a lot of good vocalists, and Mr. 
Bruce Henderson gave some clever recitations, but, without 
doubt, Signor Luigi Méo, a violinist of considerable brilliancy, 
who gave a Reverie, by Vieuxtemps, a Tarantelle, by Hender- 
son, and Papini’s ‘‘ Les Abeilles,” achieved the greatest success 
of the evening. 

Miss Kate Cheyne gave her third annual concert, at 54, 
Wimpole Street, on Saturday last. She was assisted, amongst 
others, by Miss Esmée Woodford, Mr. Iver McKay, Herr 
Polonaski, and Mdlle. Eissler, whose harp solos were played 
with much delicacy. 


Madame Sophie Menter, one of the leading pianists of our 


‘time, whose successful appearance at a Philharmonic Concert 


was receritly noticed, gave a numerously attended recital at St. 
James’s Hall, yesterday afternoon. For bravura and force of 
rhythmical accent this artist is almost unrivalled, and these 
qualities were most brilliantly displayed in Liszt’s fantasia, 
“Don Juan,” and one of the same master’s rhapsodies. A 
Chopin selection, and an interesting ‘ Mazur,” by Balakireff, 
also formed part of the programme. 


The first of the Lothian Concerts took place on Wednesday 
evening, in the studio of Mr. John Pettie, at Swiss Cottage, 
under the excellent conductorship of Mr. Hamish McCunn. The 
programme was, with one exception; of orchestral music, 
including Schubert's ‘“‘Rosamunde” music, Mendelssohn's 
‘“* Midsummer Night’s Dream,” and Mr. MacCunn’s own ballad, 
“« The Ship othe Fiend.” The exception referred to was- Mr. 
MeCunn's new song, “ Pour forth the -Ruby- Wine,” a very 
cleverly scored setting of words by Professor Blackie, sung 
efiectively by Mr. Henry Pope. ° ries eee 





Wert Week's Music. 


THis DAY (SATURDAY). 
*“< T Trovatore ”  .....,.,caoces Royal Italian Opera, Covent Garden 8.30 
Senor Sarasate’s Last Concert .........:..ccseeceeeeee St. James’s Hall 3 
Aftevimon Concert ised. esis sks scbdveiccccdcedodecscseede Royal Albert Hall 3 
Miss Louise Phillip’s and Miss Marguerite Hall’s Concert 
Princes’ Hall ll 
8 





Miss Daugar’s and Miss Lee's Concert ......... St. George’s Hall 
Musical Artists’ Society Forty-eighth Performance 
Willis’s Rooms 
MONDAY, JUNE 4. 
Royal Italian Opera, Covent Garden ............cccsssscsssceeeevensccenees 8.30 
Dr. Hans von Biilow’s Beethoven Cyclus, First Recital 


St. James's Hall 3 
Miss Carlotta Elliott’s Concert......csccccresseseeseeeee 105, Piccadilly 3 
Mr. Isidore de Lara’s Vocal Recital ...........0.0000 Steinway Hall 3.30 
The London Glee Men’s Concert ...........s.cceeessseee Steinway Hall 8 
Richter: Concett....0.......00essssvcvesesscesesuuebeoveeeves St. James’s Hall 8.30 
TUESDAY, 5. 
Royal Italian Opera, Covent Garden .......s0..ssssssscsescseeseccnesaevees 8.30 


Mrs. and Miss Maud Welman’s Musical and ])ramatic Recital 
Westminster Town Hall 3.30 








Miss Hope Temple’s Concert ...........sseeesssssssseeneees Princes’ Hall 3 
Signorina E, Gambogi’s Matinée Musicale ...... 19, Harley Street 3.30 
Se James 6 BANG CONCELT 2..7..050.0000000s000seresevecepe Steinway Hall 8 
Mr, Osborne Wiltiam’s Concert ......... Peaveesseets St. George’s Hall 8 
WEDNESDAY, 6. 

Mr. Oberthur’s Matinée Musicale ............c0008 Collard’s Rooms 3 
London Academy of Musi¢ Annual Concert ...... St. James’s Hall 3 
Aptommas’s Harp Matin62 ..........csccceseeeeeseeneees Steinway Hall 3 
Miss Bertha Moore and Mr. Pertwee’s Vocal and Dramatic 

MEDIUM. «sda ccanson ti cccumnauiel ereeesaviiecstuay sl Marlborough Rooms 3 
Malle. Le Brun’s: Concert: ...,.0...osresecroesisecedess 52, Princes’ Gate 3 
Mr. Gabriel Thorp’s Concert .......2....0ccsssesses cogces Steinway Hall 8.30 

THURSDAY, 7. 
Royal Italian Opera, Covent Garden........e.cceceseescenseecnneeeceeeners 8.30 
Mr Ws Curent oCOmcere 256.555. 5is esp anak ys scsevees St. James’s Hall 3 
Mr. Horace Cadogan’s Piano Recital..............0066 rinces’ Hall 3 30 
Miss E. Eawson’s Concerti ss... sirsvcedessssovcs ver dotoce Steinway Hall 3.30 
Mr. Henri Loge’s Concert:......0cccsscescdsssscavcescssecs Steinway Hall 8.30 
FRIDAY, 8. 
Mr. C. Hallé’s Chamber Music Concert ............ St. James’s Hall 3 
DAY, ep ISTOVE BS LORCETE 5 <5 cence ccactocccsosesocensepSi ‘Steinway Hall 3 
Mdlle. Marie de Lido’s Matinée Musicale, ...... Portman Rooms 3.30 
Miss Liza Lehmann and Miss Lena Little’s Vocal Recital 
Princes’ Hall 8.30 
Signor and Madame Parisotti’s Concert ........s.s00 Steinway Hall 8 
PROVINCIAL. 


DOUGLAS, ISLE OF MAN.—What promises to be the most success- 
ful season in the Isle of Man commenced on Saturday. Good as has 
been the reputation of the band in past seasons, the management have 
determined to still further improve it for this year, and to that end have 
arranged with Mr. De Jong, the celebrated conductor of the band of 
the Manchester Exhibition, who has undertaken the position of musical 
director. The band will, in the height cf the season, number 35 of the 
best performers on their respective instruments, and in compiling the 
list of vocalists the effort has been to obtain some of the best singers 
of the lyric stage. Amongst those already etigaged are Mr. Barton 
McGuckin, Mr. Seymour Jackson, and other members of the Carl Rosa 
and other well-known Opera Companies. Mr. De Jong has for his 
assistant Mr. R. Johnson, and he showed on the opening evening very 
superior abilities as a conductor. The band is altogether an excellent 
one, and the season promises to take rank as one of the best, from a 
musical point of view, ever arranged for in this Island, The pavilion 
has been magnificently decorated, and under the influence of perfect 
decoration it presents a very bright scene. One of the special features 
is an exhibition of oil paintings representing various scenes in the Isle 
of Man, and these will, no doubt, increase the attractiveness of this 
resort. 








The Finchley Choral Association hold a Grand Bazaar, at 
the Holloway Hall, on Tuesday, Wednesday, and Thursday 
next, to be ati 5 the several occasions at 3 o'clock, by the 
Lord Chancellor, Dr. A. C. Mackenzie, and S. Waddy, Esq., 
M.P. ‘The energetic Association will, it is expected, undertake 
the establishment of a Musical Institute or Conservatoire for 
the North of London; and this is a leading object in connection 
with the forthcoming bazaar, which is to be a very musical 
affair, the stalls being named after eminent composers, and 


‘| concerts are to be'given by distinguished“performers, 





























June 2, 1888.] 


THE MUSICAL WORLD 437 





CHESTER TRIENNIAL MUSICAL FESTIVAL. 


ee 


JULY 28th, 26th, and 27th, 1888. 
IN THE CATHEDRAL. 


Wednesday, July 25th, 
“ELIJAH” .- . - Mendelssohn 


Thursday, July 26th, 

Psatm CXXXVII.: ‘“*‘BY THE WATERS OF BABYLON,” anp 
SymrHonic Cantata: “SING UNTO THE LORD,” for Soli and Chorus, 
Written expressly for the Festival by Mr. Ouivex Kine. 
SYMPHONY IN C MINOR- - . Beethoven 
“REQUIEM” - : : - - Verdi. 
(The first time of performance at any Festival.) 














Friday, July 27th, 


SYMPHONY IN B MINOR - - ° Schubert 
‘sENGEDI” - - - Beethoven. 
‘*RYMN OF PRAISE,” - - - Mendelssohn 





Friday Evening, July 27th, at 7-30. 
‘‘THE REDEMPTION” - - : Gounod. 





IN THE MUSIC HALL. 





Wednesday Evening, July 25th, at 8. 
‘¢ THE GOLDEN LEGEND” - : Sullivan, 





Thursday Evening, July 26th, at 8. 
MISCELLANEOUS CONCERT. 





VocaLists, 
MR. EDWARD LLOYD, 
MR. W. NICHOLL. 


MADAME NORDICA. 
MISS ANNA WILLIAMS. 
MISS DAMIAN, MR W.H. BRERETON. 
MADAME BELLE COLE. MR, GRICE. 
MR. SANTLEY. 
CoxpuctorR—DR. JOSEPH C. BRIDGE, M.A. 


BAND & CHORUS OF | 300 PERFORMERS, 


Tickets and all other information may be had at Messrs. PHILLIPSON & 
GOLDER’S, Eastgate Row, Chester, Messrs. CRAMER and CO., Church 
Street, Liverpool, and at Messrs FORSYTH BROTHERS, Manchester. 








“TUITION BY CORRESPONDENCE,” 


Offices—-4, MONTGOMERY STREET, CARLOW. 
ESTABLISHED 1885. 


Candidates rapidly prepared for University, Intermediate, 
Civil Service, and other Examinations. 





“NOTES AND QUERIES” DEPARTMENT. 


STUDENTS and Others wishing to have questions answered on French, 
German, Latin, Greek, Irish, Spanish, or Ttatian, should send same with a 
Fee of 1s. .or each question, or 5s. for six questions. 

MATHEMATICAL and SCIENCE QUESTIONS solved for a Fee of 
6d. each, or 28 3d, for six questions. 

The solutions are supplied by a steff of First Class Graduates 
S pecialists, &c. 

All inquiries and instructions should contain Sramrep AppRFssrr 
ENVELOPE 





Apply to the Secretary, Examination 





Syndicate. 
THE ACADEMY, 4, MONTGOMERY STREET, CARLOW 


CASSON’S 


PATENT 
@rgap - Building System 


EPARATE Pedal Organs for each Manual. Expressive 


and Controllable Pedal Basses. Perfect control of all 

Couplers. Reduction of number of Claviers without loss 
of efficiency, &c., &c. See testimonials from 

Mr., W. T. BEST. 

Rev. Sir F. A. GORE OUSELEY, Bart. 

Dr. SPARK. 

Dr. J. C. BRIDGE, M.A. 

Dr. E. W. TAYLOR, F.C.O. 

The late Mr. J. STIMPSON. 

Mr. R. BARTHOLOMEW. 

Mr. J. HEYWOOD, Birmingham, 

Mr. G. A. AUDSLEY, F.R.LB.A. 

M. A. J. HIPKINS, F.S.A. 

&e., &c. 











Apply to the Secretary— 


CASSON’S PATENT ORGAN CO., LIMITED, 
DENBIGH, 





ORGANISTS AND ORGAN STUDENTS. 


You are kindly requested to write for Ainsworth’s ‘‘New Patent Organ 
Pedal Combination List.” Ainsworth’s ‘‘New Patent” is perfectly unique 
and may be combined easily with any Piano. Itis the only one which may be 
safely combined with any Piano without deteriorating the instrument. 
Having put down at my works two engines and machinery of the most 
desira ie kind, Iam now supplyirg my goods at a price which enables every 
organist and organ student to have always ceady for use in his Studio an 


ORGAN PEDAL PIANO, 
Arrorpine Prrrectty Unique Pepat Practice, 


34, Sheen Park, Richmond, 
Dear Siz,—I have deferred writing to comment upon your Pedals and 
Action now attached to my pianoforte until I cvuld satisfy — of their 
utility and efficiency. I can now conscientiously say that they more than 
fulfil all my anticipations. Although I am no carpenter, aided by your 
lucid diagram I had little difficulty in attaching them myself, and it is 
impossible to over-estimate the comfort they give to me or to conceive the 
saving of time one experiences in one’s own room.—Believe me, yours _ 
BURNHAM HORNER, F.R. Hist.8. 
To Mr. Mr. Ainsworth, 


Dear Siz,—It gives me great pleasure to bear testimony to the perfection 
of your Invention. Iam more than satisfied with your Patent Action and 
Organ Pedals, and consider them worth double the money. Organists and 
organ students who desire toimprove inthe Art of Pedalling, which is so 
essential to a good organist, will do well to procure a set.. I have seen no 
Action half so effective, and one can sit at the Piano and play, “ Fixed in his 
everlasting seat,” or any other organ music, or organ arrangement with the 
greatest pleasure. _The touch of pedals could not be better, and the action is 
as you say, “‘ Absolutely free from annoyances.” They cannot be too highly 
recommended, as by their use, rapid progress is certain.—Believe me, 
sincerely yours, 1. ot Thornton, 

Cologne, July 16th, 1886, 

My Dear Sir,—I have much pleasure in informing you that your Pedals 
have given the fullest satisfaction. I have them co ed with my practice 
Piano. Many of my musical friends who have seen them, as well as m 
organ pupils, are quite delighted with them ; and I must acknowledge that 
have never met with any Pedals 80 nozséless and pleasunt to play upon 4s 

ours. The Action I consider durable, and of very good workmanship. 
very organist who desires to perfect his playing will welcome your invention. 
I can recommend your goods in every ae F ane truly, 
pa a ¥ a 9, J. RODENKIRCHEN. 
‘o John Ainswo; . , The Cathedra ermapy. 
it Ets, Crane s Aa Catneesel. So'gane, ao 


bye ee — ——- attachment, a oe aA thas. tetn ond four in conten 
one mar petiates use. use e 
the directions, ANY can make realy goed attachment. 
On Receipt of Trade or Professional , You will reccive List, with Liberal Terms. 


AINSWORTH’S PATENT ORGAN COMBINATION WORKS, 
BRINSCALL, CHORLEY. 


1 
7 
t 

















yaaa sees AEB B és 
Eee 





438 THE MUSICAL WORLD, |June 3, 1888. 


DEFRIES Safety Water White Oil. 


The Purest, Whitest, and Best Burning Mineral 
Oil in England. 














EQUAL IN QUALITY TO OILS SOLD UNDER FANCY NAMES, at from 1s. 6d. to 2s. 6d. per gall 
FOR USE IN ALL LAMPS AND STOVES, 


PRICE Ils. PER GALLON, 


FREE DELIVERED IN LONDON AND ALL SUBURBS, 
Minimum, 2 gallons. The 5 and 10 gallon drums are fitted with taps. Drums charged, and full price allowed when returned, 


Terms: Cash on or before delivery. Deposit Accounts opened for Oil. 


DEFRIES SAFETY LAMP & OIL CO., LIMITED, 


43 and 44, HOLBORN VIADUCT, LONDON, E.C. 





Patent Warm, Noiseless, Non-Slippery, Non-Fading, Plain and 
Ornamental 


TESSELLATED PAVEMEN.TS 


For Churches, Halls, Passages, &c. 





More substantial than Sheet Linoleum, and less expensive than Ceramic Tiles, The Patterns are Ineffaceable. They can be 
laid and’ are ready for use in one day. No mortar or loose boards required. They are highly approved in London, and in all the 


Home Counties. 
Patent Parquetry Borders of the same material for surrounding bed and other rooms, in colours to harmonise with decorations, 


centre carpets, and furniture, Should be chosen simultaneously with the Decorations, 
SAMPLES AND ESTIMATES SENT FREE BY 


G. CHITLHS, WHOLESALE UPHOLSTERER, 


89, Dynevor Road, Stoke Newington, London, N. 

















ROBINSON & CLEAVER’S MUSIC STRINGS—WHOLESALE & RETAIL. 
LINEN COLLARS, CUFFS, AND SHIRTS. 
Samples and Price Lists Post Free. Jd. P. GUIVIER & Co., 
OOo. 4a, Tid. te be Ld. perdoe 2 “°* G8’ Manufacturers and Importers of all kinds of Strings 
CUFFS—For Ladies or Gentlemen, 5s. 11d. to 10s. 6d. _ 
per doz. VIOLIN, VIOLA, CELLO, DOUBLE BASS, HARP, 
SHIRTS—Best quality Long Cloth, with 4-fold Linen Fronts ZITHER, GUITAR, BANJO, 


35s, 6d. per half-doz. (To measure, 2s. extra.) 


N.B.-OLD SHIRTS made as good as new with best materials in| Have always in STOCK the Largest ASSORTMENT of any House in the World. 
Neckbands, Cuffs, and Fronts, for 14s. the half-doz, 


ROBINSON AND CLEAVER, BELFAST. 6, GOLDEN SQUARE, W. 


LBERG’ L A BLESSING IN EVERY FAMILY. 
ort oat? er ZHNGE.) HOLLOWAY'S PILLS. AND. OINTMENT, 
































the voice These Remedies have stoc stood che» te tye YEARS’ EXPE EXPERIENCE 
FOR SINGING AND SPEAKING cain niome ane ee Eee, eat 
without fatiguing the sje Pe Nal ga ag every town in Europe, - Sold by all Chemists and Patent Medicine Vendors. 
India, America, and the Colonies ‘estimonials: from. Patti, 
Trebelli, Patey, Santley, and the most eminent medical: men. Manufacture only at at THOMIS HOLLOWAY’. ESTABLISHMENT 
Sold in boxes; 1s, Abd. and 2s. 9d. ; also in bottles for abroad. N.B.—Advice gratis at the above address, daily, between the hours.of 11 aud 3,0r by letter 
‘ ok 7g grat, Ee ae Rs LAS Pa ha z > he te lh lp de zed 
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ASCHERBERG PIANOS. 











“T only perform an act of, justice 





when I ascribe my successes to a great 4 


extent to the excellent Instruments from 





your factory, on which | was favoured to } 
play before the public. Remain convinced 
that I shall at all times and everywhere Aq 


give preference to your Pianos over all i 
others, and accept the assurance of my | 


unbounded esteem. - 


Respectfully, 
VLADIMIR VON PACHMANN,” 














ASCHERBERG PIANO DEPOT, 
all, REGENT STREBT, W. 
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FRENCH COFFEE 


As used in Paris. 
In its Highest Perfection. . ; 
i TENPENCE PER .POUND. Bos 
A LUXURY (“See that you have none other.) A L | X UR Y 
2lb, (sample) in tins sent free per . : 
Parcels Post for 2s. 4d., 
Or 8Ib. for Bs. 6d. ' . Y 
A LU R Postal Orders from 1s. 6d. to 10s. 6d. A L | X UR 
X UJ Y May now be had from all Post Offices. 


This is the choicest and most carefully selected Coffee,““Roasted on the Freach Principle,”and mixed with the Finest Bruges Chicory. 


2lb. Sample Tins sent per Parcels Post to any Post Town in the United Kingdom for 2s. 4d ; 
5lb. in Tins for 5s. 6d. 


ONFA CONGO. 


ore) ee 

ONFA BARBER & COS ONFA 

0 NFA RICH SIRUPY ONFA 

ONFA Onfa Congo. 0 N FA 
ONE SHILLING & SIXPENCE PER POUND. 


A TEA abounding in Strength and High Quality. | Never Sold-before in England at the Price. 


COMPARE 


It with that sold by others at Two Shillings. 
6ilb. sent by Parcels Post for Tos. gd. to, i Post Town in the United Kingdom and Channel Islands, 
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43 1b. for 7s. ; 2$]b. Samples for 4s. 3d. 
274, Regent Circus, Oxford Street, W. 102, Westbourne. Grove, W 
61, Bishopsgate Street, City. 42, Great Titchfield Street, W. 
’ ir; Boro’;High Street, SHE) ¢ » »atso © King’s Cross, N, ; 


BRIGHTON, HASTINGS, MANCHESTER, BRISTOL, LIVERPOOL, PRESTON, 1 dais 


Postal ‘i » (Gas ys be had: ore” “Trt ices. 
te iy ee 83 Be oi Lid re 
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